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Poems 
 
“West” (2018) 
 

There, the wind breaks onto the land 

Sunny side up. 

Running over the whites of the terrain, 

Across the hills and slopes, 

Rebounding every edge. 

The palms trees rising like brown stilettos from dry chaparral,  

lathering their green hair in yolk,  

like strange beauty gurus. 

  

Dead yards greet the neighborly sun with grimaces of disapproval, 

Frowning in shades of mottled verdigris, 

Drinking up the morning like a glass of 

Sought-after strawberry smoothie. 

  

Their terracotta-covered terraces  

invite the light to tea, 

Asking it carefully 

about its relationship with summer, 

The current affairs of the bickering trade winds, 

Which tectonic plates are scandalous this month, 

And whether any warm days await over the sea. 

  

It lingers on the eaves  

as it leaves for the night, 

Waving goodbye to the branches of the eucalyptus, the petals of the poppy,  

the pond water, and the harbour; 

Catching itself on specks of fool’s gold and quartzite on the beach, 

Golden rays of light still stuck in the spaces 

Between people’s toes 



 

 

“Teetotaled” (2020) 

  

Pressing the key down on an organ 

I let it cripple the big, wide room – 

let it send me to my knees 

eyes closed, 

genuflected, 

just to make sure God  

doesn’t feel like a sine wave. 

  

I pray that no compliment  

matches the zeal of a righteous fury 

(and since saints need not be pretty) 

I excommunicate the heart of me, 

the part that needs it most – 

the part that can’t see God no matter how many organs I transubstantiate. 

  

I spread my arms out parodying Jesus, 

offer myself to virtue – 

dash myself on the rocks  

outside dressing rooms, 

spread offal on my face to disguise the stench 

of one more unfulfilled martyr. 

  

And it’s with clammy palms I say grace 

(wiping them on my jeans, catechizing faith): 
 

O lonely, cruel, disfigured, God, 

A pious man I shall never be: 
 

I don’t deserve God,  

and he doesn't deserve me. 
 



 

 

“Gravitas” (2020) 
 

Maybe one day I’ll realize this when you’re talking about a project of yours, 

and even though I’m doing my best to listen, 

your hand’d brushed mine 

(for just a second I guess) 

and I lost my train of thought completely. 
 

You noticed and smiled and just repeated what you said 

and we let the drinks get cold while we talked. 
 

Perhaps we’ll find ourselves sharing a blanket one night 

(during the camping trip  

our friends dragged us to), 

and I’ll stay to the edge of one side  

because I can feel you getting closer,  

and my thumbs can’t help but draw pretend circles on your cheeks, 

and the stars are leaning in to whisper confidence I don’t have, 

and I’m chickenshit, 

and cold, 

so I go back to my tent, 

and you tell me you’ll see me in the morning. 
 

It’s all of this plus the fact that one night  

some winter 

I’ll pull you aside 

(and more earnestly than I’d like), 

hug you and hug you and hug you 

until my nose feels warm and my cheeks are hot and I say exactly what I mean in none of the 

tactful ways my mirror helped me practice 
 

and you’ll just laugh at the entirety of it 

until your eyes crinkle and your cheeks blush up and you pull me so close 



 

 

I can smell your detergent. 
 

Maybe then I’ll walk you to your subway stop 

and lie poorly through my teeth 

about how tired I am, 

and you’ll watch me through the window 

as you pass into the tunnel, 

and we’ll both suddenly realize how cold it is, 
 

zipping up our jackets, 

tightening our scarves, 

walking home 

in the dark. 

 
 
!  



 

 

Transcript: 
 
Alexander: Hello and welcome back to Endnote, a literary affairs podcast from the Hart 

House Literary and Library Committee at the University of Toronto. I’m 
Alexander Lynch. Before we begin, I’d like to acknowledge the land on which 
Hart House and the University of Toronto operate. For thousands of years, it has 
been the traditional land of the Huron-Wendat, the Seneca, and most recently, the 
Mississaugas of the Credit River. Today, this meeting place is still the home to 
Indigenous peoples from across Turtle Island, and we are grateful to have the 
opportunity to work on this land. This episode is the next installment in our Next 
Generation series, where we’re speaking with emerging writers in the Hart House 
community about their work and influences. Today, you’ll hear a conversation 
Marta, our new Endnote staff member, had with Liam Bryant, a student poet. 
Liam is putting the finishing touches on his art history degree from U of T this 
year, and dabbles in the creative arts in hopes one of them pans out to a job one 
day. He loves the idea of vacuuming, wishes humans never invented capital, and 
can't stand the idea of a soggy sock. First, here’s Liam reading three of his poems. 
You can find the full text of his poems on our website, hhlitandlib.ca/endnote. 
Enjoy! 

 
[pause for music] 
 
Marta:   I'm joined now by Liam Bryant. Hello, Liam. How are you doing? 
 
Liam:  I'm doing great. How about you?  
 
Marta:  I'm doing all right. Thanks. You're cool to just jump into the questions? 
 
Liam:   Awesome. Totally, yeah.  
 
Marta: All right. So let's just start on the actual poems themselves. And let's start a little 

bit more broadly. One of the ideas that runs across your poetry is how people 
negotiate their relationship to different aspects around them, such as nature, 
religion, and other individuals. What for you is interesting about exploring the 
relationship between the self and the other? Does your work take a more positive 
or negative stance on how, on humans ability to connect with others? 

 
Liam: I think that's a really interesting question because I never I had never thought 

about the fact that I often make poetry about observations. And I, I suppose a lot 
of poetry is observational, or maybe all of it is. But for me, at least, I am, I always 
have been the kid who was just like, like watching things and not to make it sound 
like I'm like quirky or like cool or interesting, but like, I was never the person 
who you know, did a lot when I was a kid but I was always like looking at stuff 
and I have always liked looking at things. And I think that when it comes to my 
poetry, I tend to like to take an observation and then break it down and play with 
it. And I think when it comes to religion, and when it comes to West is about like 



 

 

my hometown, and when it comes to other people, but especially like a partner, 
because for me at least, like all these things have, all these things are difficult. 
And I think that's the kind of unifying factor of these observations is I tend not to 
write poetry about, as much as they are wonderful, you know, I think that some 
folks write poetry that are almost like still lives, right? Where it's kind of like you 
are, you're being very descriptive, and you are getting a full picture of what 
something is perhaps. Like, I think of a lot of Sylvia Plath work that is very 
descriptive, and about your relationship with that object. But for me, I often write 
things about observations that I have difficulty processing. Observations that I 
don't think are necessarily maybe correct. And to that end, I think there's a lot of 
not to, like pathologize myself, but I think that there's a lot of what do you call it, 
like unreliable narration, almost sometimes. Where reading these poems I'm like, 
I don't know if I believe exactly what I'm saying, especially with West, for 
example, I almost don't believe my description of my hometown. Sometimes 
when I read the poem. And in Teetotaled, that's about my relationship with 
religion, which is so weird, and I don't believe in God, but I want to, and it's weird 
having that feeling. And Gravitas is about knowing kind of exactly how I would 
want to have a really cute boy, hug me, but never having had had that happen to 
me before. And it's, and it's just like, I don't know, and I don't want to make 
myself seem like more like complex, or the poems more complex than they really 
are. Because I don't think that they, you know, are the greatest example of each of 
these types of observations, perhaps. But I do think that, at least for me, it was a 
very interesting exercise in how to interpret the world. And each of these things is 
just, I think, me trying my best to figure out what I'm looking at and what I'm 
experiencing. And I think that comes through, maybe, in some of them, but either 
way, that was my objective. Yeah.  

 
Marta: Right. Yeah, I feel like this question comes from the fact that in every poem, I can 

sense a little bit of hesitancy to it, like hesitancy in the portrayal. Um, going back 
and forth between what you actually think about it. And I do wonder whether that 
is kind of the nature of these unstable relationships you're talking about. Like, 
you're not really sure how you relate to these objects. And that's why you try to 
look into them.  

 
Liam: Absolutely, I think a lot of like, and that's, that's honestly such a really good point 

that I had never even thought of before. But when I think about, you know, for 
example, kind of the background for each of these notes, like West, for example, 
is me in 2018, after like, feeling like a super intense bout of homesickness, like 
almost hyper romanticizing my hometown, despite it causing me a lot of difficulty 
and making my life a little bit more difficult in some capacity. When you're in 
that bout of homesickness, you almost can't help but want to make it seem like 
fantasy, right? To make it, you know, make it have, you know, personified 
characters who are, you know, jumping and running over every bit of land. And 
it's almost easier to digest. And so I almost think, to answer your question in a 
way, that each of these are not only me trying to process it, but me trying to come 
to terms with the fact that I can't settle on one opinion. And I just have to be okay 



 

 

with the fact that it's both. But that bothers the hell out of me. So I try my best to 
understand it, but I probably will have to live with the fact that I will never be 
able to have one or the other, it'll always have to be both.  

 
Marta: I think that boundaries can be very stressful, like and categorization in general. 

Those kind of fit into the same box for me where you're always confused about 
the blending ideas that you have about certain things and whether you can decide 
that it is one thing or another is something I think many people find stressful. So I 
definitely see that in your poetry. To kind of go off of that, I do want to talk more 
about West. 

 
Liam: Sure. 
 
Marta: West juxtaposes natural and humanistic imagery to expose what to me seemed 

like an antagonistic yet interdependent relationship between them. What 
characterizes the modern relationship between humans and nature for you? And 
how does the personification of elements such as the wind and sun reflect the way 
we think about nature? 

 
Liam: Yeah, I think that's a really, a really, really, really great point to make. Because 

when, and I know this being an art history student, like art is just as, not 
necessarily to say that, you know, these poems are art, per se, in the high classical 
sense. But, you know, as an art history student, we often look at, for example, the 
reason that a poem is created is just as important as someone's interpretation of it. 
That's a very, you know, normal thing for all forms of arts and humanities. Kind 
of reception theory, right. And I think a lot about how I wrote this poem, like I 
said, to kind of, like, hyper personify hyper empathize with a place that has a lot 
of complications, where, you know, I almost felt like when it comes to nature, 
especially because I'm from, so West, refers to California, where I'm from on the 
west coast. And nature is such an interesting thing in California, because there's 
so much of it, and yet, it does feel antagonistic, like, it burns, right. And our fires 
are so strong, and they've only ever been getting stronger every year that I've been 
alive. And it's interesting, because I didn't notice until after I, after I wrote this 
poem, but there's no people in it. Right? There's, there's, it's just nature by itself. 
And it's actually very reminiscent of my favorite poem, which I didn't realize, 
which is “There Will Come Soft Rains” by Sara Teasdale, which is all about how 
the world would react if humans just blinked out of existence. And the funny 
thing that she says is that no one would care. The birds would be birds, and the 
trees would be trees, and everything would go on, and it would be fine. And I 
think about that, where it's almost like, given that perspective, this is, the only 
time I say, people isn't the last line. And you don't really need people to 
understand this, because I'm sort of personifying the nature, I'm sort of, like, 
filling it with life to the point where you don't really notice that people aren't 
there. And I think that definitely describes my relationship. I am pretty 
antagonistic to humans, and their relationship to nature in the sense that like, I am, 
you know, I'm very, very, very much in, you know, the climate change 



 

 

acceptance, you know, like, I mean, which I think should be normal, but 
unfortunately, for some people isn't. Um, but, you know, I very much believe in 
direct action and sort of radical change, and that we definitely need it. And I look 
at a poem like this. And I think that, surprisingly, despite how satirical and fun 
you know, it almost is right, because it talks about like smoothies, and it's 
personified, and like, all that sort of stuff. I almost think that it like, and again, not 
to pathologize, myself, but I read this and I'm like, how could that ever be true, 
right? It's almost as high fantasy of a world that doesn't exist, because I don't think 
if I wrote a poem about how California actually is, it would, it would help. It 
would just be sad, it would suck. And I almost had to write it this way. Because 
what's the alternative? Right. So yeah. 

 
Marta: I think that's very interesting. Because even if you're trying to eliminate humans 

from the equation to almost idealize your hometown, there's remnants of 
humanity that seemed to sneak into the poem regardless. Like the first time I read 
it, the line that comes to mind is almost anachronistic, but that's not the right 
word, because that's the wrong time period. For me, it's almost like lines like 
strange beauty gurus or brown stilettos or strawberry smoothie, they seem slightly 
out of place to me with the kind of natural imagery built up. And that's, I think, a 
lot of the parts where I feel antagonism from the voice of the speaker, which I 
guess would be you. So I'm wondering, kind of, how you feel about that, that even 
in this kind of idealized fantasy of a hometown you created, there still seems to be 
these kinds of sneaking in roots of humanity.  

 
Liam: You know, I think it's interesting because I think that's exactly how I view 

California. And it's a very, like, I remember thinking when I wrote the brown 
stilettos thing, like I was thinking specifically of like, LA, and how it's really 
weird because LA is in a valley surrounded by mountains. And if you go, literally 
just over the mountains, you could pretend like LA didn't exist, you know, you're 
in a national forest or you're in the high desert. And it's interesting to me that if 
you go an hour inland, it can almost be like, this huge, big city doesn't exist. And 
to that end, I almost think like, when I think of brown stilettos as trees, or you 
know, green hair, you know, covered in Sun being like a beauty guru. It to me is 
almost this, like, navigation of, are people emulating nature or is nature emulating 
people? And when we like harvest, you know, everything when they tear up the 
sides of the mountains to build more houses when they do this, that, or the other 
thing and completely resurface the really complex ecosystems of Southern 
California, it's like, are we becoming more one with nature? Or are we removing 
it, you know, we're kind of imposing ourselves on it. But also, we're kind of 
making a new nature in its own way we plant new trees, we plant new grass, you 
know, we have our own lawns of non-native plants. So it's almost in its own way, 
a new nature. There's always that schism, I think, between what's natural and 
what's imposed. And I think that's, and I didn't even think about that when I was 
making it. But I think that that's a really good point. And if I might be so bold, I 
think that perspective really makes this poem a lot better. So thank you. 

 



 

 

Marta: You know, I feel nature in your other poems as well, which is interesting, because 
your other poems aren't as focused on that, obviously, but especially with like 
Gravitas, you have the line, like during the camping trip, our friends dragged us 
to. And I find that like a really interesting detail, because it just totally shifts the 
atmosphere, it almost like, even the lines like ‘our friends dragged us to’, it kind 
of puts the relationship of Gravitas, because Gravitas is about a relationship in 
like my most direct interpretation, it almost puts that puts that relationship on 
unstable-er, kind of like un-immediately clear ground. And so kind of to jump off 
of that idea. Because I do think that some of Gravitas presents a relationship that 
is very fluctuating in a lot of ways. If you could just like speak to that point about, 
like, the fluctuating nature of any kind of relationship in Gravitas and how like, 
the different elements of the poem might contribute to that. 

 
Liam: Yeah, I think when I wrote Gravitas, it was it came from this intense need to 

realize loneliness that I had never really tried to before. And I think that this is, in 
its own way, a particularly queer experience. But it's interesting that I didn't 
realize until after I wrote the poem, but I never make a indication of what the 
gender of the person who I'm talking about might be. And I almost think about 
how interesting that is, when you talk about fluctuation. I tend to, I think, and a lot 
of queer people feel this way - I mean, I won't speak for all capital Q queer people 
- but a lot of queer people navigate their gender in a much different way than I 
think heteronormative especially cis people do. And I think that I almost, when I 
was writing this poem, I was almost writing like a love letter to myself about, you 
know, maybe I'm both of the people in this, right? Or maybe these are two 
separate people. I don't know. But either way, this is something that I want. This 
is almost like a, it's almost like a shopping list in its own funny way. Where I 
know I started, I remember what I wrote this, I started every stanza with a 
indeterminant word, perhaps, or maybe, or sometime. And it's because none of 
this stuff has happened to me. But I want it to so so so badly. And it's almost 
again, this like line of fantasy, which I think I'm more comfortable writing in. And 
as you're asking me these questions, I'm realizing that all of these poems are 
pretty fantastical in their own ways. And this does fluctuate, it goes from place to 
place to place in this narrative, but I don't know, I think that I almost, you know, 
I'm convinced that I want it. But would these things happen? You know, like, 
would these happen to me? That's the sort of thing that I think is interesting, and 
perhaps the reason why I chose not to use a pronoun, or I chose not to indicate 
something is that when you just use the singular first person, I think the reader 
immediately assumes themselves and then the role unless they have a very good 
idea of who the speaker might be, which I don't think I indicated. And so, I find it 
interesting to hear, like, if someone else were to read this poem, whether they 
would put themselves in the role of the speaker, or whether they think it's two 
other people doing something that they're kind of looking on to, because I think 
that that really changes that relationship. And with the dynamics, the fluctuation, 
as you mentioned, I think I tried my best to write a poem that was intentionally 
hemming and hawing in a way that I often find relationships are. I think that, in 
contrast to how media typically portrays relationships, especially queer people, 



 

 

we have a very difficult time, I think, pinning when people like us, or if someone 
is even into us, or someone can be into us. And I really liked this idea of, like, 
having all these like missed opportunities of misinterpretation, of being like, man, 
you know, like, was you touching my hand, like, intentional? Or was it not? And I 
didn't know and you just didn't really say anything. So anyway, I just kept going, 
or we're sharing a blanket, but like, I don't know if that means anything. So I'm 
just gonna go to one edge. And you know, all these moments where I hope that by 
writing them, people will really understand or hope that. And I think, to some 
degree, even though this isn't my experience, straight people might, cis straight 
people might have experienced similar things. But especially for my experience as 
a queer person, like, so much of it's a gray area, where you're just guessing you 
don't know what the hell is going on. And you're trying to interpret the other 
person as best you can. But it's just, it's just guesswork, and you're doing your 
best. And so I think I tried to interpret that guesswork in all of these questions, 
these maybes, these practice apps, if that makes sense.  

 
Marta: Yeah, um, and I don't want to speak over your, like, over your poem here, 

obviously. But I think, especially for queer people as well. It's almost like a fear. 
Like I think straight cis, people can obviously have the like, not be able to 
interpret someone. But I think for a queer person, there's a fear that comes with 
misinterpreting 

 
Liam:  100%. 
 
Marta: It's just such a such a higher level of vulnerability if you misinterpret someone, 

and if you make a mistake, and I think like, that's actually, especially what I got 
from your form, like from your syntax, um, I literally felt like whenever you have 
like, enjambment, like, whenever you kind of cut a sentence off, before it fully 
ended, I felt like I was going over a cliff almost like I felt like I was just waiting 
on the next part waiting for what happened next because, yeah, there's a sense of 
almost like, anxiety. And it's giddiness as well, it's that positive feeling of 
giddiness, right. But it's also just anxiety, that kind of, like, you know, what 
happens now, what happens now? So, um, yeah, I guess I just kind of wanted to 
ask you a little bit about form like, what does form mean to you, in this context? 
How do you use form to like, either emphasize, or enhance the points you're 
trying to get across? 

 
Liam: I think, it's funny, I try my best actually, to be formal, like when I can, like, I try 

my best to make poems that have like structure and like, or, you know, have a 
meter and like, all that stuff. And then I always find myself just messing it up. 
Always. Because, which maybe it's not messed up, it is intentional. But I, it's 
funny, because what I usually do when I'm writing poems, is I write them out in 
full sentences that go across the whole paper. And then I cut those sentences to 
where I would, when I do a line break, the line breaks are usually where I am 
trying to either emphasize punctuation or introduce hesitancy, or sort of human 



 

 

emotion. I tend to write poems the way that I talk, which, if you notice, is a little 
stilted and very, what's the word? 

 
Marta: It's conversational, 
 
Liam: Yeah, I'm a tangential person, I tend to get on one idea, just kind of, like go off. 

And it's just how I talk. And I find that, and conversational was a good way to put 
it because when I, you know, read my poems, you know, I often think of them 
like this is, I had a friend who told me one time they were like, I could pick out 
your poetry anywhere because I know how you talk. And even if I didn't know it 
was you. Knowing how you talk and knowing who you are, I know that you wrote 
this poem. And I think that's really interesting because I almost write my poems 
the same way that I, as a person would tell a story. I think that my speed and my 
meter are more important to me than the form and the syntax, but I try my best to, 
I adopt my form to the voice, rather than allow my, my form to inform the voice, 
does that makes sense? So it's, it's, it's a relationship that stems from the way that 
I want the poem to feel that informs the actual way that it's written, which I think 
is very common for poetry. But for me, especially, I try my best to make my 
poems feel casual. Very concerted effort on my part, I try my best, I don't really 
like rhyming. I'll be honest, and not because I don't, I think partly is to do with my 
skill level, but also just because of what I'm comfortable with. I sometimes feel 
like rhyming is kind of gimmicky. And if you don't do it really well, it can feel 
cheap. And I and I, the example I always use of like a perfect rhyme for me, 
because I love internal rhyme. I love more nuanced versions of it, I always think 
of, you know, opening line to Prufrock, “Shall we set out then you and I, when the 
evening is set against the sky, like a patient, etherized upon a table”. I remember 
the first time I heard patient, he theorized as a rhyme, internal rhyme with the 
scheme above it. I lost my mind, I thought that was, I thought it was amazing, 
because I didn't know that that rhyming could be so nuanced and so good, because 
I always hear you always hear like, end of sentence rhymes like A B, A B, A B 
schemes. And so I, I tend not to rhyme and I love repetition too, I don't know just 
how I am, I love patterns, I think it comes from the fact that I have OCD. And so 
it tends to be that when I see something, I notice a pattern in it very easily. And I 
try my best to interpret those patterns. And I think that also comes through in 
Gravitas a little bit where it's like, I'm trying to pick up on these patterns. And I 
really like for example, tricolons. I like setting things up in groups of threes. That 
just makes sense to me, in my weird brain. I love groups of three. But I always 
think about how I loved, I remember, my favorite line and Gravitas that I wrote, 
the entire thing was hug you and hug you and hug you. Just because I think it's 
different than saying I'll hug you. And even different than saying I will hug you 
and I will hug you like saying it three times is almost so emphatic. It feels like 
fantasy. But when you're hugging someone who you really want to hug, and you 
are like there and you're doing that, like that's what it feels like you almost, when 
I wrote it, I was like it almost feels like every time I said hug you I was squeezing 
harder and harder. And yeah, I know, I just went off on a huge, huge tangent, but 
it was, yeah, it was very interesting to write that way.  



 

 

 
Marta: Yeah, no, I mean, I find it interesting what kinds of people tend to write poetry 

versus prose, because I'm like, I'm a prose writer. So for me, a lot of the stuff, a 
lot of the formal elements of poetry are not alienating but intimidating, they they 
scare me. And I do think it comes down to patterns, I genuinely do think it comes 
down to how comfortable you are almost, with forming those patterns and with 
using them to make meaning. And there was a lot in what you said. So I don't 
have time to respond to all of it, even though I would like to, but kind of on 
Gravitas, I guess the last question I'll ask you with this poem, is what you would 
like people to take from it at the end of the day. Like, if this is a fantasy you've 
spun, then there seems to be a purpose for you. But what is the purpose for 
others?  

 
Liam: I think that when I, when people read Gravitas, I want people to believe that it's 

possible for movie moments to happen to them. Maybe not all at once. But I 
always am entranced by movies and magical romance moments. And I think that, 
rightfully so, there's a movement I think these days of taking the romanticism out 
of media sometimes. Being like, well, that isn't how life is, right. And you can't 
live in a fantasy land. But I think a little fantasy is okay, you can have a little 
fantasy as a treat. And I think that something like believing that you're good 
enough to take that leap, to hug that person. And to do those things is, is always 
important. It's a reminder. And I think almost, I like to think that someone reading 
this might be like, Well, you know, maybe I'm this person, maybe it's worth it for 
me to make my own laundry list of things that I want things that are important to 
me. And maybe I don't necessarily want to go to a camping trip, or go on a coffee 
date, or walk through cold weather. Maybe your gravitas is a different list of 
things that are important to you. But either way, I would want people to read this 
and be like, oh, maybe there's a fantasy that I fit into. That's important to me. And 
I'm worth that. So yeah. 

 
Marta: That’s really great. I mean, to move from that to something that I think is a little 

bit more grounded. If you would like to talk about Teetotalled, because I do think 
that the speaker in Teetotalled comes to a bit of a more grounded decision, or 
milieu, at the end of the poem, I found that the language that used in Teetotalled is 
used a lot to question the extent to which we sacrifice for security and love. 
Would you agree with that characterization of your work? And what are the 
sacrifices that the speaker in the poem is willing to make? Or what is their 
breaking point? 

 
Liam: I think it's awesome. And I'm really happy that you pick that out, because I'll be 

honest, like, Teetotalled is probably the home that I spent working on like the 
most in my entire life. I have never written a poem with more energy than I have 
this poem, because I came into it with such a clear objective. And I think you can 
see that I was trying so hard to navigate, what to me is a really difficult 
relationship with God. Where I don't like God, my Lutheran, Protestant, Christian 
God. I don't like God, and I never have, I have never felt comfortable with God, I 



 

 

never liked going to church. I just I didn't, I never liked God. But at the same 
time, like I'm an art history student, and I work with religion and with faith, and 
with art, which reflects faith, whether it's religious or not, a lot. And it's funny, 
because the language is trying, I think, to do a lot of things, but also failing just as 
much as it tries. And that is, I think, something you identified in West and 
Gravitas. But especially for this one, the thing that I think I tried my best with the 
language to do was that, I think the speaker is trying their best to not describe how 
they feel with religious language, but then fails. And the only way that they can 
describe themselves is with transubstantiation, and parody, and martyrdom. And I 
think it's indicative of this relationship I have with religion, which is, I don't like 
God, but I also can't get away from him. Like, I have it all around me. And I 
almost can't describe the things that I love, which are objects, which are art, 
without religion, without faith. How am I supposed to talk about beauty in a 
concrete, objective way? Beauty is faith, is God, right? These things are all 
intertwined. And, to me, it's this weird relationship where I want so badly to want 
nothing to do with this person. But unfortunately, I'm dependent. And that's where 
I think I land on that final point where I don't deserve God. And he doesn't, he 
doesn't deserve me either. We have an impasse, we have an agreement where we 
both need to understand each other, and to use each other. But I don't think either 
of us would really like each other, if we were in a room together, to be honest. 
When it comes to the organs thing, to the sacrifices to what you're giving up. I 
think that often in religion, people talk a lot about sacrifice, and talk a lot about 
what you need to give up about being yourself in order to be a better person. I 
hate that idea. I hate it so much. And I tried to be almost indignant to the fact that 
I don't want to sacrifice myself. I don't want to sacrifice anything to be who I am. 
And you don't deserve that from me. And that's why I liked parodying Jesus right. 
I like this idea that like I was an unfulfilled martyr. I was someone who hated 
what was going on. But I could never end my life for some faith, because I know 
that I'm worth more than that. And I might be some unfulfilled martyr, I might be 
saying my grace. But I know that I deserve more than some God who kills people 
because they don't believe in him. I think this entire poem was me trying to figure 
out how the hell I communicate that. 

 
Marta: I'm going to pick up on something like one particular thing you said, because I 

found it interesting. And I think it may have might have been like, not intentional 
is A) you called God a person, which I think is an interesting choice. And 
secondly, I actually just noticed that in the last line, when you refer to God, and 
“he doesn't deserve me”, you don't capitalize the H, which I think is also 
potentially non-intentional, but may have been very intentional. So I'm wondering 
kind of like, to that end, how do you conceptualize God? And how does that 
change the way you relate to him in Protestant tradition,  

 
Liam: I was gonna say a lot of this comes from, like Protestant God, right? Where it's 

like this idea of having this personal relationship, his personal faith, that isn't 
interpreted through anybody. And to that, and I almost think of my relationship 
with God being like, you know, when I used to pray as a kid, I liked to imagine 



 

 

that he was there just listening. And it was like I was in a room like this, we were 
just talking to each other. And I did very much see it as a person, just as someone 
and as I got older and older, I came to pity this person, a lot. Like, and I do view 
God as, and this is me, I think, with my bias of not really liking religion, but I do 
view God as this like, very humanized, pitiable creature. I don't view God as 
being powerful. I view God as being lonely, and cruel. Why else, if you have all 
the power in the world, would you make people feel pain? Right? Why else would 
you do all these things? Why make people learn about pain, through suffering, 
rather than just tell them about what they should be grateful for? Because of two 
people who did one wrong thing thousands and thousands of years ago, and you 
want to punish every single person for that. And I think about just how humans 
change so easily. But he doesn't. He chooses not to, because what, he's powerful? 
Oh, what, you know, powerful people can't change? And I did intentionally 
choose not to capitalize the H. And I'm really glad that you picked that up. 
Because I thought about it. It was a decision I made. I was like, if I capitalize the 
H, it makes it seem like I believe that he's important, do you know what I mean? 
And I don't, I think it would have been disingenuous, I think it would have been, I 
think it would have been the wrong characterization for how I wanted to discuss 
this person who I don't like very much. I think to a degree, I might respect them, 
maybe a little bit, tiny bit, but I don't really like him very much. And maybe I was 
trying to be a little bit disrespectful. Maybe I'll be honest, sorry, God, but maybe I 
was trying to be a little disrespectful. But I think I was really trying to put him on 
my level and say that we don't deserve each other. And I don't think I could do 
that if he was capital H ‘Him’, you know.  

 
Marta: Right, that that relationship fundamentally shifts when you're looking up to 

someone else, like the point of capitalizing the H is to say you are the one, the 
original one almost, like that is that is what you are, and you're not really as able 
to equalize that relationship in the way that you do at the end of the poem if you 
maintain that, maintain that capital H. All right. So while I would love to continue 
speaking about your poetry, I'm going to move on to some more broad influences 
of yours.  

 
Liam: Sure.  
 
Marta:  Firstly, when did you first start writing and why?  
 
Liam: I started writing poetry I think when I was 17. It was really interesting because 

when I first started writing poetry, it came from a very, like, auto therapeutic, like, 
self-soothing, I think, kind of way. I really wanted to write poetry so that I could, 
my source of inspiration my sort of, like, my muse for poetry at the time was pain, 
a lot of it. I think it's a very common source. People often write from a source of 
pain, but I think that pain is a really kind of powerful, angry thing and it and it 
makes for some really good poems sometimes, but you kind of use it up. And 
after a while pain doesn’t write or sound as good as it used to. And so there is an 
interesting kind of shift where when I was like 18, or 19, I started to get a lot more 



 

 

help and wasn't so much in pain that I suddenly realized I had nothing to write 
about. Because all I had done was write about pain for so many years. And my 
influence has changed from writing about my personal sort of pain to what you 
see now, which is like writing about observations. About what I see, and often 
those relationships to me, I embed myself and I think a lot of these poems, either 
explicitly or implicitly, not because I want to, but I almost feel like, if I don't, then 
I'm not going to do as good of a job. It's really difficult for me to write as other 
people, just because I feel like I can only describe my experience. And so when I 
talk about like, my influences, like I mentioned before, Ashley, Teasdale, Billy 
Collins. And to degree, although it's mostly prose, some of the works of Ray 
Bradbury are things that I read as a child, which, science fiction, as well. And I 
think that that's what makes me quite comfortable with fantasy. I read a lot, a lot, 
and I still do, of science fiction and fantasy growing up: Percy Jackson, and, you 
know, tons of stuff like that. And that's what makes me comfortable, I think, 
writing in fantasy, writing in perspectives that are really kind of inhuman, and 
impersonal. I am not very good at writing very similar, you know, interactions 
and stuff that happens in real life, and I'm not comfortable with it. So I tend not 
to. 

 
Marta: I do think that writing from a place of your emotions, is in a way, uniquely 

powerful, that like, doesn't really get captured as much in other poetry. Have there 
been any poetry collections, or maybe even just like novels or other genres of 
fiction, that have really changed how you think about writing recently? 

 
Liam: Oh, man, haven't there been. So I think the first collection of poems that really 

made me, that fundamentally changed, I think, how I looked at the relationship of 
things. So when it comes to poetry, it was Aimless Love by Billy Collins. And I 
read that when I was, I think 18. And I had never seen poetry that was so lively. 
And so he's, he writes, satire. And I have never seen satire written so well in 
poetry without being kind of clowny you know, kind of silly. He writes with such 
a trueness that I only wish to emulate. And also around that time is when I 
discovered my favorite author, which is Kahlil Gibran. Specifically, The Prophet. 
And The Prophet is all about observations. It's all about God, but not capital G 
God, about the idea of this prospect coming into town and just answering 
everyone's questions about what the the secrets of the universe are. And it's kind 
of agnostic to religion, it's not really specific to any religion, but it's, it's pretty 
monotheistic nevertheless. And I think that is a book which made me, or a short 
story, which really made me think about my relationship to God. And so I really 
am indebted to that. But then, fundamentally, I am moved by the authors that I 
read Laura Cisneros, and Maya Angelou, and Angela Davis, these amazing books 
that I read when I was in high school, that allowed me to understand class and 
class struggle. And I've had people interpret my poetry as being Marxist 
sometimes or as being heavily indebted to this spirit of of class and to struggles to 
dichotomies. It's a very Marxist idea to take or it’s Hegelian and I guess if you 
want to be specific, but you know, it's like, taking things and breaking them into a 
dichotomy and putting them against each other, pitting two things against each 



 

 

other. I didn't even realize I did that. But fundamentally, understanding class and 
understanding how that plays with religion and with wealth, and with race and 
racialization changed my entire perspective of how I view the world and no 
matter whether I mean to or not, I think that comes through and you can see that I 
am always pitting things against each other in my poems, I think it's because I 
fundamentally view the world as a bit of a, of a warzone of ideas working against 
each other, you know, people being persecuted. And that's all because of like 
these books that are kind of in my foundation growing up, right. 

 
Marta: And so to kind of actually, briefly comment about that. That was one of the things 

I noticed with West actually, originally when I read the title, I was like, Oh, and I 
kind of wrote a note down being like, does this have connotations with Western 
culture? And as I read through it, I was like, maybe not so much. But I do think 
and I wanted to pull out specifically you saying that Billy Collins wrote satire, 
because I do think there's these like satirical moments, you know, like the current 
affairs of the bickering trade winds, which tectonic plates are scandalous this 
month, like these kind of tidbits that honestly almost remind me of that kind of 
like catty British culture, or like, you know, being invited to tea, are embedded in 
that and connect to that poem. And I do take it almost like satire. I think, like I 
was reading it, I was like, this is pretty funny. This is like, a very funny 
characterization of the landscape. So I definitely can see that influence you’ve 
had. This poem is from 2018. So would you have read that poetry collection by 
then? 

 
Liam:   Yeah, certainly. 
 
Marta: Right. Yeah. So definitely, I definitely see that influence. So what what's next for 

you in terms of poetry or anything else that you're interested in, in the field of 
literature. 

 
Liam: So interesting, I have. For the future, I am interested very much in kind of, not so 

much literature, but the arts, and especially with working in, with preserving art. 
And I think it's interesting because I never view myself as being someone who is 
necessarily capable of creating art, but someone who's always capable of 
appreciating it. And poetry for me is, perhaps maybe a hobby is the best word for 
it. But it's meditative, I think. It's therapeutic. And I got some great advice many 
years ago, from someone who said, never do something you love as a job. 
Because that will only destroy that you the fact that you love it, do something you 
think that's really interesting as a job, and then keep what you love for yourself. 
And to that end, I have no sort of future ambitions for poetry in a scheme of being 
published or doing things. I think I will write poetry for the rest of my life. And I 
still do, and I love writing poetry because it's fun. And it's like I said, it's 
meditative and therapeutic, and self-soothing, but because I love it, I almost want 
to keep it for myself. And I don't want to put it other places and even though I 
have in like my college’s journal, for example, I have one poem published. You 
know, that's, that's one thing, but I don't know if I would ever seek to to be 



 

 

published, or become a writer per se. And yeah, like I write short stories, you 
know, but they’re for me, I don't put them anywhere. It's just so that I could have 
some fun and do something that isn't school, if that makes sense. 

 
Marta: Yeah, I think that's valuable in itself. That's for a long time how I looked at a lot 

of like my writing for sure. It's not how I look at my writing anymore. But 
obviously, like anyone who chooses to just write for fun, or to write as a creative 
outlet, I think is very valuable. I think everyone should try to get better at writing. 
That's just my personal opinion.  

 
Liam: I agree. 100%.  
 
Marta: Yeah, I think everyone should. So lastly, just to round off the interview, I'm going 

to ask alight hearted question. Sure. What's your favorite literary trope?  
 
Liam: I love me a good found family. It's, it's quite possibly my favorite dynamic. It just 

it works everywhere. Like, my favorite movie of all time is Jurassic Park. And 
even in Jurassic Park, there's a found family. You can, every good movie has 
found family dynamic, and I will stand by that 100%.  

 
Marta: Okay, yeah, that makes a lot of sense. Found family dynamics are if I may say 

something, I think a lot of queer people specifically gravitate to.  
 
Liam: Oh, yeah. Oh my gosh.  
 
Marta: Many, like many people I know who are queer tend to gravitate to the found 

family trope. So I definitely understand it as something that can like even on a 
very visceral level, be comforting, if that makes sense. 

 
Liam:  For sure. 100%. 
 
[pause for music.] 
 
Alexander:  Thanks to Liam and Marta! Before we end the episode, I have just one 

announcement from the Literary and Library Committee, and it’s about our new 
Re:Write (x) discussion series, which explores topics related to equity and 
diversity in literature through group discussion. Our first session called Re:Write 
(Lit so White), which will explore how to represent diversity in literature and 
writing — that is, how to write so that your writing speaks to diverse communities 
and not for them. Join us a for a community discussion around how to represent 
diversity in your writing and the writing that just didn’t get it right. Some 
questions that we’ll be discussing during this event: “Who gets tell what story,” 
“What is the difference between representation and good representation,” and 
“How we do engage stories with bad representation.” Participants should be 
prepared to have a respectful and productive conversation around diverse 
representation in various mediums, such as fiction, poetry, and screenwriting. This 



 

 

open-access event will take place on Friday, March 19th, from 11 AM to 12:30 
PM EST over Zoom. There is no registration required in advance. Visit 
hhlitandlib.ca/events closer to the day for the link. Closing: And that’s all for this 
episode! As always, you can find the full list of works discussed on this episode, 
and all episodes of Endnote, on our website, hhlitandlib.ca, along with literary 
events, opportunities, and news from the rest of the Lit and Lib Committee. 
Endnote is a podcast of the Hart House Literary and Library Committee, and I’d 
like to thank the committee for their ongoing support for Endnote. Our theme 
music is by Cameron Lee. Our next episode will be released on March 12th.Outro: 
If you enjoyed this episode and want to hear more, you can subscribe to Endnote 
wherever you get your podcasts, or visit our website at hhlitandlib.ca/endnote! 
I’ve been Alexander Lynch. Thank you for listening! Talk soon. 


