
Episode 2 – Book Club 2 w/ Matthew Lee and Hannah Koschanow 
 
Alexander: Hello and welcome back to Endnote, a literary affairs podcast from the Hart 

House Student Literary and Library Committee at the University of Toronto. 
I’m Alexander Lynch. Before we begin, I’d like to acknowledge the land on 
which Hart House and the University of Toronto operate. For thousands of 
years, it has been the traditional land of the Huron-Wendat, the Seneca, and 
most recently, the Mississaugas of the Credit River. Today, this meeting place 
is still the home to many Indigenous people from across Turtle Island, and we 
are grateful to have the opportunity to work on this land. On this episode, 
we’re continuing with our Book Club summer episodes—this is the second of 
two. You’ll hear conversations Marta and Meixi had with Matthew Lee, one of 
Lit and Lib’s co-chairs, and Hannah Koschanow, a literary contest 
coordinator. Up first is Matthew on One Hunderd Years of Solitude; then, 
Hannah on Firekeeper’s Daughter. Enjoy! 

 
[break.] 
 
Marta:   Welcome to the second episode of Book Club for the 2021–2022 academic 

year. I'm joined by my co-host, Meixi, and our guest for today, Matthew Lee. 
Matthew is a fourth-year student studying English and Literature and Critical 
Theory. This is his third year as the Hart House Liteary and Library 
Committee steward and his second as co-chair. In his spare time, Matthew 
enjoys creative writing, listening to podcasts, and maintaining his Animal 
Crossing Island. How are you, Matthew? 

 
Matthew:  I'm doing great, and my Animal Crossing Island is as well. Really flourishing.  
 
Marta:  That's a fun little detail to add in there. I liked it. I appreciated it. Today we 

will be discussing One Hundred Years of Solitude by Gabriel García Márquez, 
published in 1967. One Hundred Years of Solitude follows the multi-
generational story of the blended family whose patriarch, José Arcadio 
Buendía, is the founder of the mythical town of Macondo. As the town grows, 
outsiders are introduced, and political conflicts escalate, the family must adjust 
to their surroundings, while heeding old warnings and ancient beliefs to guide 
their way. So just to start off there our discussion today, Matthew, why did 
you choose this book for this episode of book club? 

 
Matthew:  This seems perhaps the worst way to choose a novel, but I felt like it was 

important, is that I've heard about this book for a really long time. I think a lot 
of English students at UofT who took English 140 with Professor Mount 
probably were introduced to Márquez’s work through the short stories that we 
read in that class and a lot of what was backgrounding that discussion was One 
Hundred Years of Solitude as his sort of magnum opus and the work that 
brought magical realism to the fore. So I was interested in reading about, like, 
seeing like this sort of cultural touch point and learning more about the form 
of magical realism, as someone who is very interested in that and also 
interested in postcolonial literatures generally sort of like Caribbean and Latin 
American context. So I want to really get a touch point on that. And I, I kind 



of read the book, not really knowing what I was in for, and I certainly got a lot 
out of it.  

Marta:  I think it's a little shocking going into it because whatever you're expecting 
from the novel itself, is, I guess, overshadowed by this kind of fascination with 
this just very odd and kind of unlikable family, to be perfectly honest. And I 
guess that kind of leads us to our second question. How does how do you think 
the Buendía family's connection to Macondo—which is the town that like they 
founded—how do you think that affects them and kind of like their arcs 
throughout the story? 

 
Matthew:  Well, there's a sort of circularity with their family of returning to the place 

even if they try to go away. So you have the colonel who obviously wages a 
campaign during this sort of revolutionary period, but eventually ends up back 
in Macondo. You have the, the several Aurelianos—I'm, I'm going to 
apologise in advance for all my Spanish pronunciations. I've studied French, 
so I don't really have a great background in that. But there's like 17 of them 
that were born from, I believe, from the colonel, who were scattered 
throughout the country, and then eventually came back to Macondo. And then 
you even have later on Meme’s son, daughter—why am I getting—there's so 
many parts of the family, and they're also all named the same thing, if you 
haven't read One Hundred Years of Solitude, like they have a circular naming 
as well. But they come back from being born in a convent in Europe. So 
there's, there's this pull to the place with the family. And I think there's 
something about Macondo—it's like really important to, to their family and 
draws them back. And like there's sort of a reference for the past in this sort of 
tradition that they almost can't escape from, and Macondo also as like a place 
of solitude and separateness from the rest of the world. And the reason why 
that's being founded. There's something reflected in that family to where a lot 
of the Buendías, towards the end of their life, they end up very solitary or like 
senile or shut up, usually in Macondo; I believe only Remedios is the only one 
who doesn't end up in Macondo because she goes to the convent, but other 
than that, there's this cycle of wanting to leave the place or leaving the place 
out of a reason. Then coming back in and sort of shutting themselves in and 
becoming incredibly insular, that I think is reflected in the place. As for like 
the relationship of the place to them, because it's a slightly different 
discussion, it's weird how their house and like the city around them changes 
and goes in and out, and the constant sort of cycles of things being built up, 
and then things falling into disrepair, or trade coming in, or the railway, or the 
banana company, and then those things going away or breaking down, or, you 
know, affecting the city. And yet, the Buendías are always—in some form or 
another, in their, in their houses of disrepair, waiting around the town, to be 
rebuilt, even though at some points, especially towards the end of the novel, 
they're not really involved in the town at all, to the point where the stories of 
the colonel, who at that point was generations removed from the family, were 
something that were legendary—people didn't even know if they were true or 
not. So like there's this, there's like this weird relationship between them and 
between the growth of the town and the growth of their family, or like when 
their house is like put back into repair, and one thing shut down, and the sort 
of destruction of their houses. That is interesting, and I don't quite, I feel like 
this is going to be a common refrain throughout this discussion. But I finished 



reading the book maybe three or four days ago, and I don't quite know what it 
all means yet. And that's probably appropriate for the novel and for its time 
and place being written in this very early postcolonial, postmodern, context, 
where a lot of the soul-searching has to be done on the reader’s side in order to 
interpret what exactly everything means.  

 
Meixi:  I really liked your point about like the circular timeframe of the family, 

leaving Macondo and then coming back, because there was an interesting 
detail I really like: it was after Ursula says at one point of the story that when 
they name a kid after like their namesake, they become similar to their 
namesake. And the interesting part after I read that I thought, oh, like so 
they're going to change your names, because I guess a lot of the first 
generations whom they name their kids after ended up pretty awfully. But then 
they kept on naming them in this  way. So it kind of makes reference to your 
idea that they try to kind of leave their roots, but then they always come back. 
And so, the naming after the fathers or their mothers of the Buendía family, it 
continues. And I found that aspect really, really interesting. And Márquez 
makes a lot of points of like returning. So, for example, something I liked was 
when the twins were younger, they would always get themselves mixed up. 
And so when they died, the funeral, I guess the funeral workers had mixed up 
their bodies in the wrong graves, so it had returned to that point. And there's a 
lot of points where I guess the story starts somewhere, and it returns the exact 
same place. And I really like that touch of detail that the author offers.  

 
Matthew:  There is also something, speaking of like the naming traditions, at the point at 

the end of the novel, where it says this incestuous relationship between aunt 
and nephew, one of the things about that relationship is the desire to want to 
name the children other things, that they didn't want to name them José or 
Amaranta or Aureliano, they wanted to give them other names, arguably more 
Western names than these ones and that almost sort of signals the wanting to 
break from a pattern, or break from this sort of history of their family—
basically the combined family because they are the same family—but 
ultimately, because of this, this sort of long-standing idea of the curse of incest 
that is presented at the beginning of the novel, at the end of the novel that is 
ultimately proved true by this baby being born with a pig's tail. That kind of 
confirms that and confirms even when they're trying to escape their family, 
they somehow get looped back in, and a ludicrous and disgusting waste, quite 
frankly.  

 
Marta:  Yeah, I think that all that speaks to this frustration, at least for me with this 

almost lack of payoff with anything that happens. Like it seems things are 
developing and changing, but then people kind of end up in the same place 
they were before. This was particularly striking to me with Colonel Aureliano, 
who obviously leaves to start a war and he's a revolutionary and you're 
thinking like, Oh, yeah, this is this is really going to change things. This is 
really going to be I guess great—or not great, I feel like everyone knows what 
happens,  it's kind of tragic. But you're, you're hoping that there's going to be 
some kind of consequence, I guess something that changes. And in some 
ways, it doesn't feel like there ever is like, in a lot of ways, it feels like people 
leave, and they do things outside, and then they come back. And it's like, all 



right, I guess we'll go back to how things work. And there's this deep sense of, 
again, at least for me, like hollowness and futility to action, because you get to 
the end of the book, and the entire town is destroyed. And for me, it's like, this 
moment of like, so you build this thing up, it exists for 100 years, or whatever 
period of time, and then it's gone. And who's left to remember it? Like what 
kind of what was the point of all of that? What was the point of the incest, and 
the war, and the executions and the conflicts? It leaves you feeling—at least, it 
left me feeling—a little bit hollow in this kind of like odd way.  

 
Matthew:  I think that's definitely one of the points of the novel. And I think, going back 

to the circular naming, and the fact that a lot of the, you know, the way that 
characters who are named after each other sort of take on the traits of these 
people, for better or for worse, usually for worse, is that there's the there's like 
an idea of the idea of moving forward linearly in time, like a linear 
progression, but that being in contrast with the circularity of how this family 
keeps repeating itself, and keeps even in spite of change, and ideally, wanting 
to change things about themselves or about the world, it always comes back to 
the same old family dynamics that were there in the very beginning of it. And 
one thing I read it in trying to figure out, like what to make of these characters. 
said that that like one of the things about the Buendía family is that they're 
very concerned about themselves and their own goals and their own ends. 
They don't care too much about other people, their relationships; their 
marriages are very empty, and a sense of like, I guess we can’t judge too much 
about how, like, what marriage was supposed to look like in these time periods 
when the novel took place, but there doesn't seem to be any sort of love or 
sentiment in the majority of them. It seems to be getting towards some sort of 
end. And I think there's something about the insularity of all the characters and 
the way that they all end up in the same place, they all end up, you know, 
senile or alone or isolating themselves, that that sort of circularity, the way 
that these people develop, and how caring about themselves leads to the same 
ends instead of sort of listening to other people or trying to do anything 
different, which I've read, arguably almost happens at the end with that 
incestuous relationship where they were wanting to break from it, but 
ultimately, fate kind of brought them back in. It is that sort of dynamic that has 
led to this sort of hollowness and emptiness and, you know, reading the entire 
thing, and, at the end, written, revealing that the entire thing, the entire 
experience, all the lunacy, and bizarre nature of these relationships was 
predicted 100 years ago, and then just ends up coming to pass in this very 
fatalist sort of way. It reflects the nature of wanting to change things or 
wanting to be different for yourself and wanting to pursue your own goals, but 
how that ends up kind of isolating you and not changing anything.  

 
Meixi:  I wanted to comment on something earlier you said about the connection 

between the kind of the circular timeframe and the incest. I just like 
remembered that, I believe it's Amaranta, like the generation one Amaranta 
and her nephew. Her nephew has an attraction to Amaranta. And the funny 
thing is, at the end of the book, the two people who like engaged in an 
incestuous relationship are also named, like the first name is Amaranta and 
also Aureliano. And so, the way it kind of ties back and occurs again, aunt to 
nephew, and how that repeats is like very in an interesting detail. So I guess 



maybe the namesake, the renaming of each namesake is very connected to the 
circular as well, because not only are these people I guess, renaming their kids 
after someone who had existed in the previous generation, that incestuous 
relationship also kind of connects them in that way—that sense that they're 
kind of repeating what the previous generation who was kind of pondering in 
their incest relationship also did. That was a really interesting detail. Another 
thing I want to point out that I found kind of like confusing for me was how 
there were certain characters that the author would focus a lot on—for 
example, Rebeca—and then suddenly just kind of leave. Jose is another 
character that this happened to—both of them, their story, it just kind of ends, 
and then you don't see Rebeca, and for the next part of the story, you just hear 
her like in other in other characters’ speeches, and she's just kind of locked 
away. And it's kind of an interesting end to these characters that the author had 
spent so much time on. And so I found that a really like, odd—for me, kind of 
confusing? 

 
Matthew:  Well, I think it goes back to the nature of the family. And there's sort of self-

interest in this, where there's all these other characters that try to come in, or 
people who marry into the family and are ultimately driven away by them, 
because either out of neglect or no returned affections. We can’t forget 
Remedios the Beauty, whose suitors pursued her, and the four of them end up 
killing themselves, because they can't be with her. And that's just sort of like a 
thing that happens. And there's no sort of moral consequences or thinking 
about—not that she should feel compelled to actually go out with anyone—but 
at the same time, there's no sort of reflection on the way in which these people 
who encounter the family are almost sort of processed and spit out by them. 
And there's no sort of guilt or shame around. I especially think about at the 
end with, with Santa Sofia, I believe her name is, where she ends up kind of 
taking over Ursula’s sort of duties and trying to clean the house and trying to 
build things back up. But she, no one really cares about her, or cares about 
what she thinks. So eventually, she just gets so fed up that she leaves, and then 
she's never heard from again. It's like, you know, these people who try really 
hard to care for others, or to get themselves into relationships, or have feelings 
for one another ultimately cannot survive in this family where they're so 
focused on themselves. There's no room for anything else to happen.  

 
Marta:  Yeah, I mean, to provide another option for that, or an alternative angle to that 

theory: I think there's probably something to be said about how these 
characters that are pushed to the dregs are kind of in solitude. To what extent 
are these characters dropped from storylines when they begin to be solitary? 
Because I'm thinking like, for example, the very first Jose Arcadio Buendía, 
right? He is the patriarch; he is the beginner of the family. That is who we start 
with. Yet when he kind of like goes crazy, and they chain him to the tree, the 
only thing we really hear about his story—we don't hear his internal thoughts, 
we get like some hints that he's been like speaking to the dead or something 
along those lines—but really, the only time where he's mentioned again is 
when he's interacting with Ursula. Ursula becomes his point of contact in the 
story. And so I wonder, like, that kind of segues nicely into like what role 
solitude plays into the story, because the book is called One Hundred Years of 
Solitude. But in some ways, it seems that characters are dropped when they 



begin to be solitary, when they truly lose all connection to the family. There's 
this sense that like, their story exists because they are connected to the family, 
and they are remembered because they are connected to the family. So I guess 
I was just wondering, like, what you think of that and what you think of 
solitude as a motif in general? 

 
Matthew:  Yeah, that's, that's a very interesting interpretation with these characters, who, 

once they are made solitary from the family, ultimately, are kind of dropped 
by the family, and by the narrative itself, because the narrative is one that very 
much focuses on a family history, and is told in the way almost have a family 
history. I think solitude apply, like I said earlier, I think solitude can apply to 
the family itself, and to the town with the changes and also the reasons for 
their solitude. Some, I feel like sometimes they differ, like the ways in which 
people become disenfranchised with the world, like the colonel, you know, 
losing all his wars and just wanting to go away and make his little fishes, or 
you have one of the other Joses who witnesses a massacre that is completely 
denied by other people, and the fact that no one is willing to say that it 
happened is something that kind of drives him crazy and then he ends up 
shutting himself in, or, you know, characters falling out of prosperity or losing 
a loved one that they relied upon. And that's like the reason why they're 
shutting themselves away. So there's like, there's many reasons why the 
solitude happens and why people sort of fade out of the narrative, and it's hard 
for me to kind of figure out what unites them all—the reasons for the solitude 
that happens, why solitude almost seemed like an inevitability towards the end 
of their lives, that the only way in which people end is pretty much by 
themselves. I'm thinking about the last two deaths of the novel with like the 
child with the pig's tail, and you know, the person who's ultimately solved this 
riddle and is about to be swept away from the earth from the wind that's 
gathering around him. It's like, those are also solitary deaths, where, you 
know, the child died of neglect after the mother died, and he was on his search 
to solve this, this thing. And then of course, in finding out his own fate, he is 
fated to die in the solitary way. So I think maybe there's like a, like solitude is 
related to that circularity of there's an inevitability that that will happen, that 
that that is the way that things will end. But at the same time, I'm not very 
confident in that theory. It is definitely a book of many layers. And there's 
many things that we haven't even touched upon yet that could perhaps, 
enhance this argument. But those are the sort of solitary things that I'm picking 
up—a lot about thinking of the family as a solitary unit, thinking of the town 
as a solitary unit—that even when change does happen, and growth does 
happen, there's a reversion and a sort of taking away and stripping back to a 
state of loneliness or a state of desolation. 

 
Marta:  Yeah, and I guess I'll note that I think there's this kind of sense that you also 

have solitude at the beginning, as well as at the end. Like, I think, for example, 
the original sons of Jose Arcadio Buendía are going to seek comfort with Pilar 
who is like significantly older than them. That's a sign of like struggling for 
intimacy and wanting intimacy. I think, arguably, a lot of the incestuous 
relationships are like attempts at intimacy, are attempts at like feeling like you 
are not alone. And I even think of like Rebeca, who shows up in the town with 
literally her parents’ bones. And like, I don't know how you don't get much 



more solitary than not, and she ends her life in the same position. So I do 
wonder if that kind of like, we're kind of born alone, we die alone idea is not 
reflected in the novel as well. 

 
Matthew:  Yeah, I think that's a really good analysis of that, the way in which there is a 

sort of reversion to the states that they were when they were younger, in death, 
like, or we talked about the twins being mixed up, and dying at pretty much 
very close to each other. And then at the same time, this idea of going into the 
world somewhat alone and going out of it somewhat alone, and in growing up 
and trying to make these connections, trying to find intimacy, but ultimately, 
you know, trying to find like a purpose even. And ultimately, all that sort of 
collapsing around you and not really having anything else left you withdraw 
back into solitude. And then I guess this is sort of a question that I'm bringing 
up, but the book is titled “One Hundred Years of Solitude.” Is that referring to 
the town's existence? Because I'm not sure if, it almost feels like it could have 
existed longer just for the time period. Or does it refer to like the lineage of the 
family itself? Because that sort of, you know, it begins with the matriarch and 
the patriarch of the family going out and founding this town and then ends 
with the last members of that family being destroyed. Or the very end of the 
book, the final line of it has the, “because races condemned to one hundred 
years of solitude did not have a second chance or opportunity on Earth.” So 
like, what is that what is like the races that are condemned to that? Is it this 
family? Is it the people in this town who are caught up in all these sort of 
circular historical movements? For like these revolutions that happen and then 
nothing really changes? Or the banana company coming in exploiting 
massacring people and then leaving? Is that also part of this sort of solitary 
nature of always going back to this stage one where you're left with nothing? 

 
Marta:  Thank you for speaking with us today. I think our chat has been really 

interesting and has at least provided me with some clarity on what is clearly a 
very complex novel. We've definitely appreciated it. 

 
Matthew:  Absolutely. My pleasure. 
 
[break.] 
 
Marta:   After that wonderful conversation with Matthew, we're happy to welcome 

Hannah Koschanow, our second guest speaker today. Hannah's a fourth-year 
student pursuing a double major in English and Canadian Studies with a minor 
in political science. She's passionate about Canadian literature. Her favourite 
authors are Dionne Brand, David Chariandy, and Margaret Atwood. Hannah is 
the coordinator of the Hart House Literary and Library Committee’s literary 
contest, as well as the president of the Canadian Studies Students’ Union. How 
are you doing, Hannah?  

 
Hannah;  I'm doing well. Thank you so much for having me.  
 
Marta:  Of course. Today we'll be discussing Angeline Boulley’s Firekeeper’s 

Daughter, originally published in 2021. When new kid Jamie Johnson joins 
her brother's hockey team, Daunis Firekeeper Fontaine doesn't think much of 



it. However, after her best friend is shot by her ex-boyfriend, she deduces that 
Jamie is a cop working an undercover case to investigate meth distribution in 
Daunis’s Community. Daunis agrees to help them with the investigation, but 
as she discovers the secrets of her community, she struggles to decide the best 
way to help. So to start off, why did you choose to speak about this book? 

 
Hannah:  This summer, I really wanted to focus on reading books that were outside of 

what I would regularly pick up. My majors are English and Canadian Studies, 
so a lot of what I read is Canadian literature, because I love it, and I feel really 
lucky to be studying something that I love so much. However, sometimes it's 
difficult for me to draw a boundary between what I'm studying and what I'm 
reading for fun. And that definitely changes the reading experience. I'm sure a 
lot of students can attest to that. But that's why I gravitated towards this, 
because it's not something that I would normally read. However, when I saw 
that it was an Indigenous thriller, it really piqued my interest. I just read The 
Marrow Thieves by Cherie Dimaline, and Firekeeper’s Daughter sounded 
quite similar with the whole coming-of-age story. The added element of it 
being a thriller made me really keen to try it out because I also don't read 
thrillers very often. So yeah, it really surprised me and did not disappoint. I 
thought it was a really incredible story. I actually listened to the audio book 
back in April, and I could not stop thinking about it afterwards. And I still 
think about it now. So yeah, I it's YA and a thriller, but I think it's so much 
more than that. It's a story about community and belonging and grief, all of 
which are rooted in the Ojibwe culture, which I thought was also a really 
special element of a story. 

 
Marta:  Yeah, I definitely agree. There's a lot of budding and roots of like, very 

interesting concepts at what seems to be like a fairly straightforward premise, 
and like a story that is like, you know, providing representation for young 
people and just in general, a story for young people. And I think that was a 
really fascinating concept with it. But again, it is serious and so kind of 
branching out of that, how do you think the novel characterises grief? How 
does it maybe motivate people? How does it like debilitate them?  

 
Hannah:  Grief is, I think, so central to the novel. Daunis is dealing with a lot of loss in 

her life: the loss of several of her loved ones. Again, I don't want to spoil too 
much. But she's working to adjust to what she calls her new normal, especially 
in regard to her friend Lily. Lily's memory helps her with everything else that's 
going on, but she's also working through losing her at the same time. Her 
cultural practices, I think, are really important in helping her hold on to Lily’s 
memory, but also letting her go, in a sense. In addition to that, she's also 
working through her grief with her father, who has passed away quite a long 
time ago. But there's a lot of, I think, anger that still creeps up on her 
throughout the novel. And, again, she leans on I think her family and her 
community to help her work through a lot of those emotions. So yeah, I think 
that's a really wide-ranging answer, but I think she deals with a lot of different 
types of grief. And I think Boulley does a great job of talking about it quite 
frankly but with a lot of nuance, which I thought it made it very interesting to 
read. 

 



Marta:  I'll add to that: I think there's a really interesting touchstone between—two 
touchstones between Daunis’s mom and herself, like the way that she deals 
with grief versus how her mother deals with grief. I feel like there's a very 
clear indication that Daunis’s mother has lacked any kind of like formal 
support structure or any kind of like real kindness in her life, or just like 
someone who would reach out to her and say, like, it's okay, besides Daunis, I 
guess, which is, again, kind of a problem; kids shouldn't be parenting their 
parents, even if they do provide some kind of support for them. And I think 
that that manifests itself in, for example, the fact that like, you know, once 
uncle David—who just for context, like, at the beginning of the novel, we find 
out that Daunis’s uncle David, who's her mother's brother has passed away, 
seemingly from an OD, but not actually; later on, it's revealed it was foul 
play—you know, that's why she stays up late, like cleaning and talking to him. 
And I don't know if that was a point of like reference for anyone else, but my 
mom does that all the time, like my mom cleans, kind of like, during the nights 
and stuff for when she's anxious. And so, that, for me, that was very relatable, 
because I felt that was like a genuine and real way of dealing with grief. And I 
think it speaks to kind of like—those kinds of opposites speak to the fact that, 
like, death never comes with the immediate opportunity for any closure. It's 
not like Daunis’s relationship with Lilly is over when she dies, there are a lot 
of things that are left open-ended, in the same way that her mom's relationship 
with her dad wasn't done when he died, or when he like, you know, left her for 
another woman. There is a way we can get closure after—I think that was kind 
of the most interesting part. For me, this idea that grief isn't about trying to 
find closure in the life that that person lived because you're never going to get 
that, things are always going to remain open. But it's about closure later on. It's 
about finding closure for yourself after the fact. And I think that marks a really 
kind of like stark contrast between Daunis and her mother. And you kind of 
get that very nicely in their dynamic.  

 
Hannah:  Yeah, I totally agree. Speaking to grieving being an open-ended process: at the 

end of the novel, you get that really beautiful moment where she is out of her 
official grieving period for Lily and is able to dance at the powwow again, and 
she sort of adorns herself with all of these items, objects that remind her of the 
people that she cares about that she has lost recently. So she wears, I think, the 
earrings from Jamie and I can't remember what she has from Lily. But I think 
that sort of symbolises or speaks to her carrying their memory with her as she 
actually carries on. 

 
Marta:  The grieving period is obviously very intertwined with the cultural and 

community supports that seem to have been built in for like Daunis in 
particular, like how she feels towards the Ojibwe community she's surrounded 
by. And I think that there's something very beautiful about like, opening up 
and showing like these beautiful parts of that community despite the kind of 
like thriller nature of the story, that that's kind of where she's able to get that 
from. And so I guess, like, I do wonder to what extent it is meaningful, that 
Daunis is—because of course, Daunis is biracial, she's half white—and I do 
wonder to what extent her being kind of like one step out, one step in affects 
her throughout the novel. I think there's a lot to indicate that it is a benefit to 
her, because she kind of almost like sees both sides like it's, I guess, 



figuratively and literally living a double life, one could say. I think that with 
regard to that, there are questions surrounding like how Donna's handles her 
identity, like how she, how she negotiates it, given that she's always one step 
in, one step out, and how she uses that throughout the story. I'm just 
wondering what you think about that, how Adonis thinks of her identity like 
internally versus how people perceive her or maybe how she interacts with her 
community based on that. 

 
Hannah:  Yeah, I think Daunis’s navigating her identity is something that is a huge 

theme throughout the book. And something that I think it's really complicated 
when you look at her relationship with her mom's side, her grandparents, of 
course, leaving her dad's name out of her birth certificate, which, in the end 
makes her not an enrolled member of the Ojibwe community, which is 
something that she really struggles with—dealing with her grandmother not 
thinking about how that will affect her and being prejudiced against her father. 
Daunis loves her grandmother, but she has to acknowledge her grandmother's 
racism in that case. However, you can see that even though she isn’t an official 
member, so to speak, she is very ingrained in her culture and in her 
community. Her mom and her aunt Teddy, when they start the application for 
her to become an enrolled member, and she has to get those affidavits from 
three enrolled family members, I think it was—I just thought it was such a 
special moment with when all of the elders in the community centre step 
forward and give her their affidavits. There was like 20-something of them. 
And it really just speaks to the fact that her community and her belonging is so 
much further than the official documentation. I thought it was a really 
beautiful moment. And I listened to the audio book, as I said, and I, I listened 
to it while painting my room. I was standing there with the paintbrush, just 
tears streaming down my face. So yeah, I thought that was a really special 
moment. 

 
Meixi:  What I really liked about the book was the perspective of Daunis as someone 

who isn't accepted as like an indigenous person in some, like in some 
Indigenous people's eyes. So, for example, I believe it was Stormy’s family 
who saw her as like not Indigenous person, but as a, like a white person. And 
then for white people, she was not enough, essentially. So, I think she was 
talking about how people would tell her like, oh, like how is it getting a ride to 
college or, you know, these special things, and they're all racist remarks, and 
it's very interesting to hear Daunis’s perspective as someone who's mixed and 
doesn't exactly belong in either community in outsiders’ eyes. But also, I like 
how she's very firmly in her roots. So, for example, when she's walking in the 
school, and that teacher tells her, like, you're one of the better kids, and she's 
just shocked. And I like how she's like, very, very, like, rooted in her roots, 
regardless of what other people are telling her. And something she says that 
was really powerful to me was when her aunt told her that she was going to be 
registered as enrolled member, she said it didn't matter anyway because she 
already saw herself as a member and she was very firm in her identity, even if 
she was kind of exploring it throughout the story, but I thought that she was 
very firm in it, regardless of what how people saw her, so I really liked that 
part of the book. 

 



Marta:  So do you think there's a tension between how Daunis feels firmly rooted in 
her community, but also there are all these like kinds of practical benefits to 
being enrolled as a tribal member? Like, um, do you think there's a kind of 
tension there? And if so, like, what, what does having to be an enrolled tribal 
member mean for what it means to be Indigenous and kind of like, even just 
from a practical or legal sense, like, do you think that has implications on what 
Indigenous identity is, especially for like Daunis, or even like members of our 
community? 

 
Hannah:  Speaking practically, there was the per cap money that I think families would 

get for being enrolled, and that was something that caused issues throughout 
the book with certain characters, just regarding families, I guess, taking 
advantage of that, or really focusing on the money aspect. But in regard to the 
federal investigation, at the end of the novel, when I guess everything is said 
and done and there are a lot of crimes committed, some characters don't end 
up being prosecuted because they committed the crimes on Indigenous 
territory, and if the victim is also an enrolled member, then the feds get to 
decide whether or not they prosecute, so there were, I think, a couple 
characters that just got to walk away sort of sort of scot-free, even though they 
committed very heinous crimes. And I think that's sort of speaks to like the 
bureaucratic hoops that that the members have to jump through to get justice 
sometimes and how it didn't work out.  

 
Marta:  In Daunis’s case, I think the Indigenous governing structures are really 

interesting because on one hand, like, to some extent, they have to bend to like 
the federal government's rules, or the white people's rules, to decide who's a 
part of their community or who's not a part of their community. And moreover 
the payments, are kind of what make it complicated, because, like, if, if I'm 
not mistaken, at least, if not stated explicitly, the implication is that the reason 
why they started becoming—there's the thread throughout the novel that 
they're interested in, like, how to prove, your parentage, due to the fact that 
they're afraid that people are just going to try to enter the tribe to make money. 
So there, there's like, kind of a weird point there, because it's like, to some 
extent, they're operating under a federal government that like, you know, 
destroyed their culture, like, you know, historically, has just done awful things 
to their community, but at the same time, there's this really interesting detail 
where Daunis mentioned that when they were deciding how they were going 
to measure parentage, they considered hair, and then they decided not to do 
that because there's like a lot of really bloody history between Indigenous 
peoples and colonisers, about, like, you know, with regard to taking their hair, 
cutting their hair, like really awful, just very gory things, and how that was 
like, kind of too deep of a wound to just, like, casually cut someone's hair to 
figure out their parentage. And that's how they decided on blood instead. And 
I think that kind of level of autonomy, that ability to respect one's own history, 
and, you know, have that level of respect is one of the places in which we get 
a really clear sense of how of Daunis’s whole thing of, the community needs 
to be part of the solution. Because if the community is part of the solution, 
they're the ones that get to consider these things. They're the ones that get to 
make these decisions. And I think like, at least for me, that that was very 



impactful, because it's a very direct example of how that's the case, if that 
makes sense. 

 
Hannah:  I thought that was really important and sort of to speak to that, just how 

Daunis was quite torn about being involved in the investigation in the first 
place because she cares so deeply about her community members and didn't 
want to see anyone get hurt and because of that history of, you know, mistrust 
between government organisations and her community because of the violence 
and harm that the government inflicted on them, it puts her in a really difficult 
position, because she's constantly questioning whether she's doing the right 
thing or not. She feels like she's sort of, you know, doing the wrong thing if 
she if she doesn't act—but also if she does act and does get involved, there is 
the potential that her community will get hurt as well. So yeah, I just thought it 
was really interesting to watch her go through go through that process, and 
how she navigates her relationship with Jamie and Ron as well because she 
doesn't completely trust them. And I think she does a really good job of 
reminding them that the people that they're dealing with are humans, and 
they're part of the community, and they're her loved ones that they're 
investigating. 

 
Marta:   Yeah, for sure. Thank you so much. This was a really enjoyable conversation. 

Thanks so much.  
 
Hannah:  Thank you so much for having me. It's been an honour to be a guest on my 

favourite podcast. Thanks. 
 
[break.] 
 
Alexander:  Thanks again to Matthew and Hannah for joining Marta and Meixi. And that’s 

all for the first episode of our new season! As always, you can find the list of 
works discussed on this episode, and all episodes of Endnote, on our website, 
hhlitandlib.ca, along with literary events, opportunities, and news from the rest 
of the Literary and Library Committee. Endnote is a podcast of the Hart House 
Student Literary and Library Committee, and I’d like to thank the committee 
for their ongoing support for Endnote. Our music is by Cameron Lee. Our next 
episode, the first of our fall episodes, will be released on September 10th. If 
you enjoyed this episode and want to hear more, you can subscribe to Endnote 
wherever you get your podcasts, or visit our website at hhlitandlib.ca/endnote! 
In fact, if you’re a new listener, there’s still time to binge season one—you can 
find that on our website as well. From Marta Anielska, Meixi Zhang, and me, 
Alexander Lynch, thank you for listening; we’ll talk to you soon. 


