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Transcript  
 
Alexander: Hello and welcome back to Endnote, a literary affairs podcast from the Hart 

House Student Literary and Library Committee at the University of Toronto. 
I’m Alexander Lynch. Before we begin, I’d like to acknowledge the land on 
which Hart House and the University of Toronto operate. For thousands of 
years, it has been the traditional land of the Huron-Wendat, the Seneca, and 
most recently, the Mississaugas of the Credit River. Today, this meeting place 
is still the home to many Indigenous people from across Turtle Island, and we 
are grateful to have the opportunity to work on this land. 

 
It is hard to believe it’s already here, but this is the first episode of Endnote’s 
second season. I know this means that the end of the summer is only a few 
weeks away, but I’m nonetheless excited that we’re back and, of course, 
grateful that you’re joining us. There’s so much to look forward to from 
Endnote this year, not least of which are the several changes from season 1. In 
fact, you’ll notice some changes right away. The most important: we have 
three wonderful new hosts! Sabryna Ekstein will host our Next Generation 
series, which features interviews with emerging authors from the Hart House 
community, and Marta Anielska and Meixi Zhang will host Book Club, chats 
with executives from the Literary and Library Committee about books they 
love. I’ll continue to host Dialogues, conversations with UofT professors and 
others about literary big ideas. It’s been a real pleasure to prepare Endnote 
season two with Sabryna, Marta, and Meixi this summer, and we’re so excited 
to share it with you. You’ll hear more about Next Generation and Dialogues in 
September, so, for now, let’s turn to Book Club 1. 
 
This episode, you’ll hear conversations Marta and Meixi had with Emily 
Hurmizi, one of Lit and Lib’s co-chairs, and Helia Karami, a community 
outreach coordinator. Up first is Emily on What the Body Remembers; then, 
Helia on Never Let Me Go. Enjoy! 

 
[break.] 
 
Meixi:  Welcome to the first episode of book club for the 2021 to 2022 academic year. 

I'm Meixi, and I'm joined by my co-host, Marta, and our guest for today, 
Emily. Emily is a fourth-year student pursuing a double major in philosophy 
and art history with a minor in environmental ethics. Her interests are 
primarily in the philosophy and critical theories of art, particularly the 
intersections of visual art, performance and literature. As co-chair of the Hart 
House Student Literary and Library committee, she is passionate about 
community building through literature and arts education programmes, as well 
as supporting and spotlighting emerging writers and professionals in the 
literary industry. Today we'll be discussing What the Body Remembers by 
Shauna Singh Baldwin, a Canadian novel published in 1999. What the Body 
Remembers details the lives of two Sikh women, Roop and Satya, between 
1927 and 1947, as they face the hurdles erected by their own culture, the 
colonisation and partition of India, and the division of Punjab. Roop’s and 



Satya’s lives collide when Satya’s husband, Sidarji, marries Roop because 
Satya cannot have children. The two women’s conflict throughout the novel 
and unification at Satya’s death speak to the burden and trauma women must 
endure, as well as how the immediate and material needs of their physical lives 
are connected to their religion and spirituality. Just to start off: Emily, why did 
you choose this book? 

 
Emily:  That's a great question. I think, going into the summer this year, I felt a real 

longing to be connected with my culture. My mom is from Punjab, she was 
born there. And then she moved to Canada, when she was four years old. And 
so we've been out of India for a very long time. And as an immigrant or a child 
of an immigrant, such as myself, it's very often that you feel distanced from 
your culture, and particularly, in my case, from the Sikh community, in 
Canada. And so, I felt this longing to sort of connect and reconnect with 
something that in a way I've never known. And it kind of drew me towards 
wanting to learn more about the culture, the language, the art. And actually, I 
wanted to read a different book. At first, I wanted to read Interpreter of 
Maladies by Jhumpa Lahiri, because my mom, like myself, when she was in 
her 20s, went through sort of, I wouldn't call it a phase, but she read a lot of 
books by Indian writers or writers of Indian origin. And so we have 
bookshelves full of amazing books. And I did not find The Interpreter of 
Maladies on that bookshelf. But my mom was like, you should read What the 
Body Remembers. And I'm very happy that she did. So yeah, that's how the 
book came. 

 
Meixi:  That's a wonderful introduction to the book. To start off, one of the questions 

we want to ask was, what are your thoughts on how/if the title of the book, 
What the Body Remembers, represents the story? 

 
Emily:  Yeah, that's a great place to start. I think that the title, What the Body 

Remembers, foreshadows and captures the sort of universal versus cultural 
dynamic that Baldwin bases and draws her story around. In this novel, I think 
that the novel in general has a cosmic perspective on a very historical 
struggle. So the book centres around the India–Pakistan partition, so the 
independence of India and Pakistan from British colonial rule in the 40s. And 
it starts before the Partition, and then tells the story of two women, Roop and 
Satya, as they move through this historical period that is filled with so much 
tumult and, and tragedy, and is still very traumatic for a lot of people living 
in both India and Pakistan and Bangladesh as well during that period. So, I 
think that the story connects like the trauma and the sorrows produced in that 
particular cultural and historical milieu to sort of the eternal cycle of rebirth 
and the cosmic tissue in a way between people created and sustained by God. 

 
Marta:  Just to add on to that, there's also this concept of connection between 

women's bodies more generally that's tied into the universal concepts that 
you were describing. And I'll use this fantastic climactic scene, where Roop 
just takes charge, and she's like, I'm not going to let these people take my 
children, I refuse to let these people take my children, I refuse to die. And 
then she remembers her mother's shawl—so much symbolism in that shawl, I 
really loved that part of the book, her relationship with her mother. But, you 



know, she rushes back and her handmaiden, a Bengali Muslim woman, like 
follows her. And there's a moment where they think that they're going to die 
at the hands of these Muslim men despite the fact that her handmaiden is 
Muslim. They like don't believe her. Roop, it's like she can simultaneously 
she is connected to her handmaiden, she is feeling her pain, she is as horrified 
for her. This woman is about to be sexually assaulted, and Roop is just as 
worried for her as she would be for herself. But there's also this channelling 
of Satya, who, well, frankly, hated her while she was alive. And I think that 
kind of double connection both to the woman right in front of her, the 
physical person, and the body that is about to be violated, but also, the body 
of someone who has already passed away in her channelling that energy to 
save them. I think that was such an incredible moment that kind of brought 
into perspective the purpose and the idea of the body in the story. I really 
loved that part of the novel. 

 
Emily:   Yeah, I think what's so significant about Roop’s character is all in the name. 

So “Roop” essentially means form, and her name was formed because she 
was left unnamed because her mother died very early on in her life. And in a 
way, it feels as if her character was an empty container for all of the trauma, 
and the fear, but also the love and all of the amazing, vast, expansive 
emotions women feel over the course of their lives. And she was a character 
who came to absorb it. And so, in a sense, it's her body that remembers the 
history, the lives, the feelings of all of these women around her. And as 
Marta said, including Satya, who for a good portion of the book is sort of 
diametrically opposed to Roop. They're, you know, the hero and the villain, 
or two oppositional characters who are supposed to hate each other. And yet, 
Roop comes to remember Satya through her body in the things that she does. 
And I think there's once again, that cosmic significance to what it means for 
an individual person to remember and feel all of the lives and the trauma of 
these women. In Sikhism, one of sort of the tenets or the first principles that 
you live by is the oneness of God, and how we're all equal in the oneness of 
God. So, equality is a really central value. And there are a lot of practices in 
Sikhism that embody this idea of equality. And this includes gender equality. 
But I think that where I'm getting with this is that what happens is like, you 
see that on a cosmic level, we're all one. And all of our experiences are 
connected. And yet, in this individual person, the main character of the book 
group, it is likewise a situation that all of these women in her life who've 
passed through and who she's, by the end of the book, for various reasons 
still remembered in her body. 

 
Marta:  Yeah, I think that that's part of the really frustrating part about especially the 

climactic few chapters where the Partition is happening, everyone is being 
relocated. There's just lots and lots of refugees. It's the sense of—the only 
person you exit the story feeling has understood what has happened is Roop 
just because I feel there parts where—you know, especially when her father 
tells her that he was the one to kill her brother's wife, that's the moment when 
I feel all of these different people, all of these different men from all of these 
different religions, they can pretend whatever they want about suffering, and 
they can pretend whatever they want about conflict. But ultimately, at the end 
of the day, it is the women that they harm in order to make their points, it is 



always the women who are hurt and who are maimed to make their points 
and it doesn't matter, it doesn't even matter if the woman is part of your own 
group, it doesn't even matter—women are used as a way to make a point. 
And I think that is incredibly disheartening. Throughout the entire novel, it's 
just, you know, the idea of men seeing women “like horses see the world: 
always out of the corner of their eyes” is just heart-breaking in a lot of ways. 

 
Meixi:  As you said, I think this presentation of gender inequality that's displayed 

throughout the book really shook me, because I guess a lot of the books I 
have read, they are based off of like gender equality today or like, in the 
Western world, North America. And you see what happened in India during 
that time, and it's very, it's very real, and you feel it's very real. And it just, 
for some reason, it shocked me. It shocked me because I felt like I was in 
these groups, being treated that way; especially for the women, I really 
sympathised with what they were feeling. 

 
Marta:  Yeah, I think the diversity of the novel itself is really incredible. I also think 

that it's one of the ways in which men seem to demonstrate their control over 
women in another way. Again, I think of the scene where Papaji comes back 
from—I believe a Sikh man has had his hair cut off, and that is, of course, 
something awful. And specifically, he believes it's awful because it means 
that the British will no longer think that he is a Sikh man. And that means 
they lose representation in the government and that means they become even 
more of a minority than they already are, because they can't share their 
voices. And I think that's trauma on the men, right? I do think that is 
traumatic for the men; I think we see that, especially in Sidarji, we see that 
trauma that he is constantly getting put upon him. But at the same time, they 
push it upon the women, like the fact that Papaji comes back home and is 
like, no, you're no longer to do these customs that you have done for your 
entire life, because I'm scared that we might not be considered real Sikhs. 
That's like, for me, it was a very powerful moment because you could see 
that domination and that, No, you have to be this thing or else you don't 
count as this thing. I think you really start to see how awful and insidious it is 
to people's customs and traditions and to their complexities as individuals. 

 
Emily:  It's great that you brought up that one scene where Roop’s father Bachan 

Singh is moving around in his town—and his town is now on the Pakistan 
side of the India–Pakistan border, so that's an important thing to mention. So 
they lived in a town where there were Muslim, Hindu and Sikh, Punjab, these 
groups all sort of coexisting as one, and he's moving through his town and 
the towns around his area. And he comes across a young boy who has been 
picked up by a group of Hindu individuals, and they've cut his hair as an act 
of essentially conversion. Because it's a very sacred thing in Sikhism, to keep 
your hair long. So you're not supposed to cut your hair. And in that act, they 
stripped this person of his Sikh identity. And then Bachan Singh comes back 
home, and he becomes very stern in their practices. And he says, to Roop and 
her sister that they have to become more faithful, more dedicated Sikhs, and 
they can't engage in a lot of the practices that their neighbours were doing. 
Because they were other Hindu or Muslim practices. And I think that that 
point in the novel, whereas prior to this the background situation and climate 



of the impending India–Pakistan Partition and independence movements 
wasn't necessarily on the forefront of group life, or the life of most people in 
India, or Pakistan, as of now, it started to be realised as a sort of background 
for all everything that's going to be a current for the rest of the novel. So it 
really is a turning point. And I think what you see in comparison to the 
ending where there is the mass migration of people between the borders, and 
the sort of horrible mobs, and—I wouldn't even know how to put it, just 
infighting between different religions that occurred during the partition—I 
think you come to see how these identities, such as Sikh, Hindu and Muslim, 
are coming to be formed and cemented over the course of becoming 
independent from Great Britain. And so it's a really pivotal point, and I think, 
it shows a lot about, as you were saying, the relationship that the men and the 
woman in this book have, because I think, the men in this book Buchan 
Singh, or Roop’s husband, they're, you know, doing these things that they 
believe to be right. And they're trying to, you know, to stand for their beliefs. 
And yet, it is the women in the corner of their eye as, as everybody sort of 
emphasised prior, who were absorbing all of those feelings of loss and the 
suffering and everything else, all of the other trauma, I guess that was 
preying on the men at the time, they were absorbing it, and they then produce 
a different type of trauma for women. 

 
Meixi:  I guess on the same note, the question we had was, how does the book 

portray the use of boundaries as a method of domination and control? 
 
Emily:  That's an interesting question because there is a sort of exterior perspective, 

right, there is the deeper colonial relationship that's being portrayed in this 
novel. And as a background to all of the individual accents of the characters, 
we see that colonisation is shaping how people conceive of themselves and 
the relationships that they engage in, and how they dress and how they act 
and where they go. And then eventually, as what happens in the Partition, 
you know, the British draw an arbitrary line between India and Pakistan, and 
they say, this is where Hindus and Sikhs and Buddhists and all the other 
religions in India go. And this is where the Muslims go. And that is 
conceiving of these nation-state categories with elements of exclusion that 
never existed prior, as we saw in the pre-Partition parts of the novel, where 
there was so much coexistence and so much inter-exchange between all of 
the different cultures. And so really, you know, we're seeing the story of 
independence and self-determination from the British colonisers, and yet 
even in our independence, we're accepting the ideas of nationhood and 
culture and religion on sort of the colonisers terms and conceptualising and, 
and making concrete, these categories of religion and lifestyle that weren't 
necessarily there prior to this period of independence. So I think, in a way, 
what we see in this novel is also how colonisation, even as these 
independence movements were occurring, was still functioning through sort 
of the categorization, the separation of individuals, right? And so it still was 
occurring even as India and Pakistan were going through the process of 
becoming independent. And I think like one character who I just find really, 
really fascinating from the perspective of a Sikh person living in Canada, 
living in a colonial state such as ours, thousands of kilometres away from my 
ancestral lands, is the character of Sidarji, because he is so complex and he 



really epitomises the extent to which colonisation can sort of infiltrate 
somebody's mind and psychology. And I think he's a really relatable 
character for a lot of people who have immigrated from their ancestral lands, 
who've participated in diaspora in various ways. He is an engineer. And his 
goal in life is to modernise India, to make India better for all—I guess the 
term technically isn't India, but to modernise what would become India—but 
in that way, his idea of modernity was coming straight from the colonial 
ideas of development. And his thoughts are so inextricable from what the 
colonisers wanted to achieve in their colonial states. And he has, like, you 
know, a sort of inner monologue between himself and like a white version of 
himself, which I thought was just a really interesting thing. But what comes 
to happen, nonetheless, as the book progresses, and particularly after 
Partition, where his whole character’s left in shambles, and all of these 
character traits that you've associated with him, are sort of stripped away, and 
he becomes really this raw, relatable character, is that, you know, he is able, 
in a way to abandon this sense of his grand ideals of modernity and the 
colonial voice that was sort of implanted throughout his head throughout the 
whole entire novel, and for the first time, I think he was able to be a Punjabi, 
be Sikh, or be an Indian without having sort of the colonial residue left over. 
And what we see at the end, which is a fuller testament to the idea of What 
the Body Remembers, is that he's able to do this because of the sacrifices of 
Roop, of Satya, of the woman around him, who have been remembering and 
carrying all of this trauma forward, not only you know, in this life, but 
through the generations from their past lives to the future. 

 
Meixi:  This has been a great conversation, and we're so glad you were on the 

podcast with us. Thank you, Emily, for all of your really, really insightful 
words.  

 
Emily:  Thank you. 
 
[break.] 
 
Meixi:  After that wonderful conversation with Emily, we're happy to welcome Helia 

Karami, our second guest speaker today. Helia is a second-year student at 
UofT majoring in global health and political science with a minor in 
immunology. She is the outreach coordinator for the Hart House Literary and 
Library Committee. Helia has always loved reading, and her favourite 
authors are Kazuo Ishiguro, and Haruki Murakami. Today we'll be discussing 
Kazuo Ishiguro’s Never Let Me Go, originally published in 2005. The book 
follows a woman named Kathy in a post-World-War-Two alternate timeline 
where humans have created clones whose sole purpose is to donate their 
organs once they've grown to adulthood. Kathy, a clone who is about to 
begin her donation period spends the novel reminiscing about her childhood 
with her two friends Tommy and Ruth while they were attending Hailsham, 
an exceptional school for clones where they were treated as humans, which 
was not the case at other facilities for raising clones. Helia, let's start on the 
first question. Why did you choose this book? 

 



Helia:  I picked this book because I fell in love with Kazuo Ishiguro’s writing style. 
He's really good at establishing an eerie and sombre tone within this work. 
And he's a master storyteller; he's really good at navigating relationships. We 
see each character's growth throughout the book, but also how they are 
flawed, and that makes them that makes them more human. And he asks 
really special questions about us as humans and what it means to be human, 
and how we deal with our own mortality. I really loved how Ishiguro himself 
described the book as “the human capacity to accept what seems like a 
limited and cruel fate.” And that was what really drew me to this book, 
because it stays with you for a very long time, and you wonder about these 
questions. 

 
Meixi:  One of the other questions we want to ask was: What does the structure of 

the novel reveal about the nature of memory? 
 
Helia:  The structure of the novel is really interesting, because it's told from a first-

person narrator, Cathy, who's basically reminiscing about her past and her 
memories. And it's really interesting, because there's a temporal distance 
between the narrating of the book itself and the experiences that that 
character endures within that period of time. And as the narration gradually 
narrows, it becomes more intimate as it comes towards the present. Other 
than that, I really loved how Kathy expresses the memories themselves, 
because it's told from the first-person, again, but she's not really confident 
about the accuracy of her memories. And she clearly states that in some parts 
where she goes, I might have something wrong, or I don't remember that 
exactly. This implies a gap between the memory and the truth itself. And this 
isn’t like typical narrative either, because there they purposely hide the truth 
from you. This makes Cathy more interesting, because you can trust her with 
what she's saying, because she tells you that she's not that reliable. 

 
Marta:  I think it's interesting that you say that, because I kind of got like a bit of the 

opposite tone from Kathy. Firstly, I'll address the interjections of like, I'm not 
sure if I'm remembering this exactly correctly: they almost came off to me as 
mildly defensive. Like I feel like sometimes, when people say that, you 
know, I'm not sure if I'm remembering this right, it's to make them feel like 
they're more reliable, it's kind of a cloak, it makes you forget that they're not 
reliable. And on top of that, I got the sense that sometimes, even if Kathy 
wasn't confident in the exact events of the memory, she was confident in the 
emotions that were elicited by them, or in her analysis of people's intentions. 
So I think that is manifested in the way that she talks about Ruth, for 
example, I think, even if she's not exactly sure what Ruth did, she's more 
confident about the kind of like, looking down she does on Ruth's actions or 
what Ruth was doing. Like, I think she is confident in a justification of her 
emotions, in that moment, which I don't think is necessarily a bad thing. I do 
think it's like, a very interesting narrator to have. I also think there's places 
where you should grow purposefully points out to us that the memory is 
wrong. Like, for example, there's a place about halfway through the book 
where Kathy remembers a memory twice, she recounted it the first time, and 
then around 10 pages later, she recounts it again, and it's different, the 
dialogue is different. Even the aftereffects—the line comes up, and it's 



different, and the events that happened after the line are different and I feel 
like that acknowledgement on Ishiguro’s part if not on Kathy's—because 
Kathy doesn't really point out to us that she's misremembering, or she's 
changing her story, instead, she just changes it—I think that's like a very 
interesting way of doing it. 

 
Helia:  That's really interesting. I also think, adding on to the point that you said, the 

way that Kathy narrates the story, it's not sort of like a diary format, where 
we get a date, a time, but rather, we get specific moments in Kathy's life 
where those memories or emotions become very profound to her. I think that 
parallels with us as human beings because we don't remember a specific age 
or something happens to us, but rather we remember specific moments. And I 
think that's where Ishiguro understands really well in this book. 

 
Marta:  I think what's really fascinating about this structure is it reminds me of like, 

really effective stream of consciousness narrative in the way that like, it's 
very effective at not replicating people's thoughts like stream of 
consciousness is, but rather, replicating how people remember things. I like 
the kind of stilted way in which Cathy will remember one thing, and then 
that'll lead her to remember another thing, like, it's almost like the memories 
have tiny, almost insignificant points of connection between them. I think 
there's like one specifically where she'll, she'll be telling a story, and then 
there'll be a small part—I think, like, the big one at the beginning is like 
Tommy's shirt or something—and that leads you to remember another thing 
and then like, the next memory leads her to remember another thing. And I 
think that's very accurate in terms of how we remember things. And 
moreover, it speaks to that suspense you were talking about, the idea of this 
eerie tone to the novel, but I think that the eerie tone is achieved through 
Ishiguro’s ability to always keep you on the edge of your seat, because it's 
almost like you're discovering the memories along with Kathy as opposed to 
Kathy telling you at certain points. 

 
Helia:  Yeah, that's definitely a made an amazing point, because I think I said this 

before, but Ishiguro is a master storyteller, and he really understands the 
function of memory. And as you said, as we discover these memories, as 
time goes on, we understand the value that it has for Kathy herself. And by 
the end of the book, where she's all alone, and her donation process is about 
to start, she sort of accepts her fate, but she accepts it with the idea that her 
memories are going to provide her solace. Because she says, “I'm glad that's 
the way it'll be,” with my memories of Tommy and of Ruth. She goes on to 
say that “I'll have Hailsham with me safely in my head. And that will be 
something no one can take away.” So we really understand how those 
memories become so valuable to her in these very tragic moments where 
she's about to die. 

 
Marta:  In that way, Ruth kind of becomes a foil to Kathy because seemingly the 

whole point of Miss Emily, Miss Emily's project—which is, for context, to 
create Hailsham as a place where clones are not treated as like meat sacks or 
cattle that are just meant to be donated, but rather to treat them as real human 
beings. And the whole hope of that, I think, is to preserve their innocence and 



these childhood memories, it's like to say, well, even if you're going to die 
early, at least you have these good memories, you have something to hang on 
to. And that's kind of the tragic thing about Never Let Me Go is that at no 
point do these people really have any hope for the future, like there's literally 
no hope, they're going to pass away because of what they've been destined to 
do. But the whole point of Hailsham is to give them something not to hope 
for, but to have, like to own for themselves, that belongs to them, and that's 
their memories. And I think that's really the tragedy of Ruth is that—if 
anything, I personally identify more with Ruth than Kathy, I really struggle 
to remember things, my memories are not what I personally look forward 
to—and so you just see how differently Kathy and Ruth react to everything, 
like Cathy's holding on to the past because that's what gives her solace, but 
Ruth is desperately clinging to a hope for the future. Like the whole point of 
when she's looking for her Possible—who's like a woman that is possibly the 
person she is cloned from—or even the whole storyline where she's—so 
depressingly when you think about it, looking at these office buildings and 
just desperately wishing that she could be in them—you see that Ruth really 
has no solace in the past. She doesn't have solace in her death, she doesn't 
have solace in anything. And that makes again, that just makes it so much 
sadder at the end when the only thing she wants is for Tommy and Ruth to be 
together because she's still looking to the future, a future where she does not 
exist, to find hope and solace in the face of her death. And I think that she's a 
truly tragic character because of that. 

 
Meixi:  To move on the second question: how do the stories euphemisms—e.g., 

“completion” used for death, “student” used for clone—change how Kathy, 
Tommy and Ruth view their circumstances? 

 
Helia:  This is a wonderful question because it's a question that parallels to ourselves 

as well in the real world. When they use euphemisms, like “completion” for 
death amongst the clones, it establishes sort of like confusion, ambiguity, 
because these are, these are innocent people who don't really know what's 
going to happen to them in the future. But as time moves on, I think it breeds 
something else, each of the character deals with it differently. For example, it 
breeds passivity within Kathy. She has this blank and emotionless narration 
of this section and has a really intense undertone, and it hides the dread that 
she has towards the future, that she's going to face death itself. For Ruth, it 
kind of establishes ignorance, Ruth doesn't really think about the fact that 
she's going to die. And just like Marta says, she thinks about the future a lot. 
And she ignores the fact that she's a clone, and she's going to die until she's 
faced with it. And for Tommy, I think Tommy's the most interesting 
character here, because in his subconscious, he knows that there's no hope for 
him. And that's reflective of him as a speaker raging, shouting throughout the 
book, his earlier disposition, but also near the end, where he has this 
emotional outburst because of the consequence of hoping that he's going to 
die. And I really like how Kathy understands Tommy's character, because 
she says that “his messed-up gaze and his current state is because he was 
more perceptive than her, and he understood the short, condensed slice 
awaiting them in the soon-to-come future.” So that's really interesting, 
because of the usage of these euphemisms to reflect death itself. And I think 



it parallels to our world as well. Because when someone dies, we don't really 
understand that when we're young and, and as we grow older, that dread of 
dying becomes more obvious in our lives. And we also use euphemisms in 
their own world, we don't say a person died, but instead we use “they passed 
away” to kind of coat that and keep ourselves safe. And I think that's what 
the individuals at Hailsham did to hide this fact from them. just to make it a 
little less psychologically traumatic for them. 

 
Marta:  Yeah, and I think there's this kind of odd dissonance where you wonder if it's 

like actually more likely to be psychologically traumatic for people like 
Ruth; it's very obviously more psychologically traumatic for people like 
Kathy, it might be a little bit less so there, which again, I think to potentially 
someone else's point, is why the book is very effective. It shows you how 
like, nothing is really, really clear. Hailsham isn't a completely bad idea. But 
it's also not a great idea. And I think like the penultimate moment of you 
realising that is that one scene where, you know, the girls are trying to figure 
out if Madame is scared of scared of them. And like, again, this is one of 
those parts where like, Ruth knows there's something up like, I think Ruth 
feels the dissonance more strongly than anyone else. She knows that Madame 
is afraid of them. But to her, it doesn't make sense, because they're normal 
students, they've been called normal students their entire life, so why would 
someone be afraid of them? There's that dissonance between how they 
perceive themselves because of the words that have been being used on them 
for their entire lives, as opposed to how people actually treat them. And that 
can be a really difficult, very fracturing worldview to take on. In fact, I think 
for the reader, it's shocking for Miss Emily to even suggest that Kathy is not 
a real person, or to even suggest that people in the world could think that 
Kathy is not a real person. Because effectively the book is an argument for 
why she is a real person, and her memories are arguments for why she is a 
real person. So that's absolutely, I feel, shattering once you read that, you're 
like, How could anyone even treat these people like common cattle? It's 
unthinkable, and it's very effective. 

 
Meixi:  Something I found really interesting was reading the beginning of the book 

and not really understanding kind of what world and what structure of a 
world they were in. It was really interesting to hear Kathy talk about how 
they were explained what clones were, but the way they were referred to, as 
Kathy referred to her classmates, were as students, and it seemed like a very 
normal world. And I think the reason why Ishiguro might use euphemisms is 
to kind of create that like ambiguity of Kathy and the other clones, kind of 
understanding what they are and what kind of society they're in, but also, at 
the same time, not really understanding. So Kathy talks about how they were 
free to ask questions, they were afraid to kind of gather more information it 
was not like they kept being a clone a secret, the teachers from the students, 
but there was the idea that there was kind of a line that was very, very, very 
cloudy, and that none of them knew if they should cross it, or even where 
that line kind of led. And I think the word “student” being used for clone 
kind of creates the ambiguity in the clones’ lives as well as the school, 
related to how Miss Emily was saying how they tried to make Hailsham as 
realistic of a life for the clones, as close to being a real person. And using 



those words really created the illusion, especially for readers who didn't 
really understand if they were clones, what kind of purpose they had, it 
created the illusion that they were normal people. And I found that kind of 
set-up really interesting, especially to kind of introduce the book to the 
reader. 

 
Helia:  I found that point really interesting, because I got a different perspective, 

which was maybe we don't really get a description of these characters 
appearances. And that's really interesting, because we don't know whether 
they're completely normal, or maybe they have something that's a bit 
abnormal to these characters and their appearances, because I remember a 
passage where one of the characters get shivers once they see these clones. 
And that's really interesting, because that leads to Kathy and their whole 
group of friends thinking that Madame is scared of them. So I have wondered 
like, what if they aren't like normal humans? And that's what causes the 
prejudice of the outside world. 

 
Marta:  I think that there's a suggestion that they might be different, but I wonder if 

it's more of a social construct, because I believe there's also a scene where 
they go into an art shop, and the entire time they're like, Oh, well, if the lady 
who owned the art shop knew what we were, she would treat us differently, 
which is, again, odd. But I think one of the craziest things for me is like, we 
get all of these memories from Kathy's early life and from her teenage years, 
and then it's like her life stops. We get basically no details about her life as a 
carer, which is a very long period of time, until she meets Ruth and Tommy. 
And it's like, to me the epitome of, you live elementary school and high 
school, and then you die. That's such a depressing thought. I find it so tragic. 
I think it hammers in the fact that like, these people really are not made for 
anything else but that elementary school and high school time. So I find the 
reveal at the end very interesting because it makes you rethink people like 
Rodney and Chrissy; it's shocking to me that they weren't like, more intense 
with their fascination of Hailsham. Like, imagine you had been stuck in what 
I kind of imagine as a slaughterhouse your entire life, and then suddenly you 
come to this place, and there are people there who lived like people, and it's 
like, Yeah, that would be crazy. I think that would be something that would 
definitely pull anyone's attention to those people. 

 
Helia:  Yeah, I definitely agree with you that they live in the world that is driven by 

social hierarchy, because by the end of the book where both Cathy and 
Tommy go and visit Madame and where she's living now, there's this 
character called, I believe his name was George, if I remember correctly, and 
he's described as being a black man, and he's really mistreated badly. And 
Kathy sort of sympathises with him, because she's sort of like him, and she 
sees how there's prejudice against them because of the colour of the skin. 
And there's prejudice against Kathy and Tommy because they're clones. So I 
thought that was really interesting, because this world seems to be very 
dominated by people who are white and who consider themselves as 
privileged. So that was a really an another interesting point that you pointed 
out throughout this book. 

 



Marta:  Yeah, I guess I just wonder—because my understanding is that it is an 
alternate timeline, so that a lot of things would probably be held in place. I 
think there's a lot of ambiguity with regards to racial, discrimination, how 
these people look, etc. Because they don't really talk about it a lot. I mean, 
throughout the book, I don't think I tried to think of the characters as white—
because there's like the white default, you know, that's kind of the thing—but 
there's a kind of difference around them being clones, like I feel there's kind 
of like an “it almost doesn't matter” sentiment because they're just cattle 
anyway. So why would it matter if they look different? So it is an interesting 
point that you bring up that potentially they're different. 

 
Meixi:  You brought out something that was really important that I just realised now: 

there is no description of physical characteristics, I believe, like, really. I 
didn't realise it when I was reading it. But I think that might also add to the 
fact of what you were saying about how they were clones, they're treated as 
cattle, and there was no really purpose for them in this life besides to just 
donate their organs. I think Ishiguro might have made a purposeful decision 
not to really, really reveal the subtle characteristics of many of the characters 
in the book, especially in Kathy's youth. And maybe that's in my opinion, 
towards the purposeless life that they might like have them lead, and how 
they're only kind of raised for donation, and that they're just clones. And I 
think that's really an interesting detail that I just realised now. 

 
Marta:  Well, none of them have last names either. Like, they're all letters, right? It's, 

kind of a funny detail you notice, because at the beginning, you're like, Oh, 
well, they're just kids, you know, so they're just remembering the last initials, 
but then you realise, oh, no, they actually don't have last names. There might 
be some repeated names, so they needed a way to differentiate them. 

 
Helia:  I agree with both of you. I feel like this makes their story all the more sad 

because we see how human they seem, and how their art also reflects sort of 
like their humanity, that whole project, but also like, their interactions and 
everything, their character dynamics, they seem very human to us. But when 
they treat them like that, it just seems very brutal. And you just want to cry 
about the fate that these characters have. But in reality, they're sort of like a 
reflection of us, because we're stuck within the world in which we know that 
one day ultimately we're going to die—not as brutally as them, but our fate is 
limited. 

 
Meixi:  Thank you, Julio for having such a wonderful conversation with us. 
 
[break.] 
 
Alexander: Thanks again to Emily and Helia for joining Marta and Meixi.  

 
And that’s all for the first episode of our new season! As always, you can 
find the list of works discussed on this episode, and all episodes of Endnote, 
on our website, hhlitandlib.ca, along with literary events, opportunities, and 
news from the rest of the Literary and Library Committee. Endnote is a 
podcast of the Hart House Student Literary and Library Committee, and I’d 



like to thank the committee for their ongoing support for Endnote. Our music 
is by Cameron Lee. Our next episode will be released on August 27th.  
 
If you enjoyed this episode and want to hear more, you can subscribe to 
Endnote wherever you get your podcasts, or visit our website at 
hhlitandlib.ca/endnote! In fact, if you’re a new listener, there’s still time to 
binge season one—you can find that on our website as well. From Marta 
Anielska, Meixi Zhang, and me, Alexander Lynch, thank you for listening; 
we’ll talk to you soon. 


